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WITHERINGTOV. 

LA DANSE DE L’OURS. 




Le beros de celte composition est un voyageur ctranger r 
dont le nom est connu dans l’aslronomie , qui, sous Ja 
conduite de personnes interessees a son bien-etre , vient 
d’arriver dans une campagne eloignee de la capitate. La 
nouveaute de sa presence a attire autour de lui un cercle 
nombreux ; on le voit au milieu de celte foule qui l'admire 
Lalancant sa tete avec une grace toute particuliere. La pa- 
tience lout-a-fait complaisante qu’il met dans ses exercices 
captive entierement l'admiration des spectateurs, et leur de- 
montre d une maniere incontestable les avantages que Ton 
peut tirer d’une education bien faite, d'une bonne discipline 
et des voyages; moyens dont l’induence est si puissaule sur 
de tels voyageurs , et leur fait observer cette regie generale 
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WITHEHINGTON. 



THE DANCING BEAR. 



The hero of this composition is a travelled foreigner of . 
astronomical notoriety, who, under the guidance of certain 
persons interested in his welfare, has penetrated into the 
country remote from the metropolis. The novelty of his pre- 
sence has attracted a numerous circle around him , he is 
seen in the centre of the admiring throng, holding his levee 
with a gracious suavity of manner , and refined condescen- 
sion of forbearance ; which completely captivates the admi- 
ring by-standers by its unanswerable demonstration of the 
benefits derived from judicious education , discipline , and 
travel : the influence of which powerful combination on the 
band of travellers in question , is strikingly illustrative of 
their great leading principle and rule of conduct, Bear and 
for-bear. 

This comic scene is treated with considerable ability, and 
is composed and painted with great care and attention. It 
has been engraved in the mixed style by H. Meyer. 
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TJIK VII. LACK. HOLIDAY 
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WILKIE. 



FETE DE VILLAGE. 



Le lieu de cette scene joyeuse et ruslique est un cabaret de 
village rempli de peuple de tout sexe et de tout age. Le cen- 
tre est occupe par un groupe oil s’est elevc une contestation 
plaisante entre une sociele de jeunes gens de village et la 
femme et la fille d’un paysan ; ces deux femmes viennent 
d’engager celui-ci a quitter leurs bruyans compagnons, lour- 
menlees par leurs plaisanteries continuelles. L’ expression des 
personnages qui composent ce groupe est reudue d’une ma- 
niere admirable et peut elre regardce comme un chef d’ceuvre. 

Les figures qui remplissent le resle de cede composition 
sont de celles qui ne manqucnt jamais d’atlirer 1’attention 
par la fidelite de leur nalurel : a droite du tableau , une 
femme inGrme vient reveiller son mari , jardinier; a travers • 

la porte du milieu lejoueur de cornemuse vide un verre de 
biere , tandis qu’a gauche un homme regarde avec deplaisir 
sabouteille vide. 

Ce tableau a ele peint en 1811, il Gt partie de la galerie 
de M. J.-J. Angerstein. Apres sa mort il fut achele par le 
gouvemement anglais et orne maintenant la galerie natio* m 
nale. Cette composition est animee et vraie, le clair-obscur 
en est large et naturel , la couleur est briilanle , harmonieuse 
et facile, l’execulion soignee et touchee avec delicatesse. 

2 pieds 1 1 pouces : sur 4 pieds. 
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WILKIE. 



THE VILLAGE HOLIDAY. 

The scene of this rustic merry-making is the public house 
of a ■village , and it is thronged above and below with 
holiday folks of both sexes and all ages. The principal group 
near the centre displays a ludicrous contest between a party 
of village bacchanalians and the wife and daughter of a 
jolly countryman ; the females are successful in their endea- 
vours to induce him to leave his riotous companions , despite 
of their reiterated and unmerciful jokes. The object of this 
dispute is painted in a most admirable manner and is a 
master piece of expression. Among the other personages the 
Gardener who his found asleep by his infirm wife on the right 
of the picture, the piper draining the glass, seen through the 
open window in front , and the man examining the bottle 
on the left , are incidents which never fail to attract atten- 
tion from their humorous fidelity and truth to nature. 

This picture was painted in 1811, and having become the 
properly of John Julius Angerstein Esq. was, after his de- 
cease , included in the selection of pictures purchased of 
that gentleman's representatives by the British Government 
for the use of the Public ; and is now in the National Gal- 
lery. Its conception is just and spirited, its light and shade 
broad and natural, and its tone of colour brillanl, harmo- 
nious , and faithful ; its execution being marked throughout 
with extraordinary care and delicacy of pencilling. 

Size 3 feet i inch , by /} feet 2 inches. 
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BEECIIEY. 



GEORGE III PASSANT UNE REVUE. 

Cette composition petit elre regardee corame une de celles 
dont la resseinblance des portraits est des plus frappanlcs. 
George 111 jiasse en revue deux pegiinens ile cavalerie, I’un 
des deux est le io c . de dragons logers , dout le prince de 
Galles, devenu depuis George IV, fut long-temps Colonel. 
Son Allesse est vue de profil a la droile de son pere, comman- 
dant son regiment, dont il porte 1’uniforme; le Roi parle a 
son second fils, le due dTork. L’ofiicier age, que 1 ’on voit a 
pied, est l’adjudant general, sir William Fawcett, dont les 
services miNtaires et la conduite sans reproclie Font eleve du 
rang de soldal a I’un des plus bauts grades de l'armee. Der- 
riere le due d’York sont places les generaux sir David Dundas 
cl Goldsworthy, ecuyer du roi. 

Ce beau tableau fut expose, en 1798, a l’Academie royale 
de Londres, et elablit la reputation de son auteur, qui, la 
meme annee, re^ul les honneurs de la clievalerie, et fut elu 
academicien. II fait partie de la collection d’llampton-Court, 
et a ele bien grave a la maniere noire par W. Ward. 



BEECHET. 



GEORGE III. ETC. AT A REVIEW. 

This performance claims distinguished notice as among 
the most successful efforts of Portrait Painting. It represents 
George III. reviewing two* regiments of cavalry, one of 
them being the Tenth Light Dragoons, of which corps the 
Prince of Wales , afterwards George IV., was for many years 
colonel. His Royal Highness, in the uniform of his regiment, 
is 6een in profile on the right of his father in the act of 
giving the word of command ; the King addresses his second 
6on the late Duke of York. The aged officer oi^ foot is the 
Adjutant General, Sir William Fawcett K. B , whose merito- 
rious services and uniform good conduct raised him from 
the ranks to one of the hignest posts in the British Army. 
Behind the duke of York are general sir David Dundas, and 
General Goldsworthy , the King’s Equerry. 

This noble picture was exhibited at the Royal Academy 
in 1798, and fully established the fame of its painter who 
received the honour of Knighthood and became Royal Aca- 
demician Elect the same year. It forms part of the collection 
ot pictures at the palace of Hamplon-Court , and has been 
well engraved in mezzo-tinto by W. Ward. 
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SMIKKF,. 



LE PREMIER AGE. 

. t . 



Ce tableau est un des sept dont les sujets ont ele pris dans 
le discours de Jacques, acte n , scene vn, de la piece de Shaks- 
peare , Comme il vous plaira , et qui furent peints pour la 
•jalerie Boy dell. 

«Oui,Ie monde enlier est un theatre, et lous les niortels , homines et 
femmes, sont de vrais acteurs ; its ont leurs entrees et leurs sorties. Un 
homine , dans le cours de sa vie , joue differens roles; et lesactes de la piece 
sont les sept ages. Dans le premier, c’est 1’ enfant , vagissant , bavant sur le 
sein de sa uourrice. » 

La composition et 1 ’exccution de ces peintures assura da- 
vanlage la reputation du peintre; elles sont gencralemeut 
remarquables par lajustessede la pensee, l'exactitude du 
dess in , le moelleux des tons, et le fini precieux. Cette 
collection fut exposee a l’Academie royale de Londres , eu 
1 798 , et , lors de la vente de la galerie de Shakspeare , les 
Sept Ages se trouverent parmi le tres-pclit nombre de ta- 
bleaux dont on recueillit un prix proporlionne 4 leur Taleur. 

Le Premier Age fut grave, pour la grande collection de 
■ Boydell , par P. W. Tomkins. 
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SMIRKE. 



THE FIRST AGE. 

This picture is one of a series of seven , illustrative of 
Jacques’s speech in Act. II , Scene VII , of Shakspeare's As 
you like it, painted for Boydell’s Shakspearc Gallery. 

I 

• »••••••” All Ihe world’s a stage. 

And all the men and women merely players ; 

They have their evils and their entrances; 

And one man in his time plays many parts , 

His acts being seven ages. At first the infant 
Mewling and puking in the nurse’s arms ; ’* 

The composition and execution of these pictures materially 
enhanced the reputation of their painter, they are generally 
remarkable for their justness of conception, skilful design, 
mellow tones of colour, and careful iinishing : they were 
exhibited at the Royal Academy in 1798, and, at the sale 
and dispersion of the Shakspeare Gallery, the Seven Ages were 
among the very few pictures which produced adequate 
prices. The First Age was engraved for the larger series of 
plates by P. W. Tomkins. 
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COOK. 



IIELENE ET PRIAM. 

Durant le fameux siege de Troie, un combat singulier avail 
41e decide entre Paris et Menelas. Iris, sous la figure de Laodice, 
fille de Priam , averlit Helene de se rendre aux murs de la 
ville pour elre temoin d’uue lutle dont le resultat doit dire 
pour elle du plus haut interet. Elle est regue avec amitie par 
Priam a quiellenomme cbacun des chefs de l’arniee grecque. 

• Couvertede voiles d'une blancheur eblouissante , Helene 
se precipite hors du palais, versanl des pleurs de tendresse : 
elle n’est point seule; zEthraelClymene , deux de ses femmes, 
la suivent. Elies arrivent bienldt pres des portes de Scee. 
Au-dessus de ces portes etaient assis des vieillards veuerables, 
Priam, Panthoiis, Thymceles, Lampas, Clytie, Hycelaon , de 
la race de Mire , et Ucalegon et Anlenor, d'une prudence 
consommee. Accables de vieillesse , its se lenaient eloignes 
des combats; mais ils discouraient avec sagesse, sembtables 
aux cigales qui , dans les bois , se reposant sur la cime des 
arbres, ne cessent point de faire entendre leur faible et douce 
voix : tels, au baut de cette (our, etaient ces vieillards 
trojens. Lorequ’ils virent Helene s'avancer vers la lour : on 
ne doit pas s’etonncr, dirent-ils entre eux a voix basse, que 
les Troyens el les Grecs souffrent, depuis si grand nombre 
d'annees, tant de maux pour une telle femme, elle a les 
altrails, le port d’une deesse ; mais, malgre ses appas, qu’elle 
parte avec ses vaisseaux et ne nous laisse point a nous et a 
nos enfans l'infortune et le deuil. 

« Tels etaient leur discours. Priam haussant la voix : Appro- 
che, dit-il, machere fille, et 6ieds-toi a mes c6tes. » 

Hougre traduil par Bitaube, chant III. 

Ce tableau est remarquable par sa composition gracieuse , 
le dessin correct et la veritedu clair-obscur. II aetegrave avec 
soin par F. Engleheart pour les traductions poetiques dc 
Suttaby. 

i<9- • 
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COOK 



HELEN AND PRIAM. 



During the eventful siege of Troy a single combat being 
appointed between Paris and Menelaus, Helen is summoned 
to the walls to behold an occurence in whose* event she is 
deeply interested. She is received and welcomed by Priam t 
to whom she points out the different leaders of the Grecian 
host. 

” O’er her fair face a snowy veil she drew. 

And , softly sighing , from the loom withdrew. 

Her handmaids , Clymene and j£lhra , wait 
Her silent footsteps to the Scacan gate. 

There sat the seniors of the Trojan race , 

( Old Priam’s chiefs , and most in Priam’s grace ) 

Chiefs , who no more in bloody fights engage, 

But wise through time , and narrative with age , 

These , when the Spartan queen approach’d the tower 
In secret own’d resistless beauty’s power : 

They cried No wonder , such celestial charms 
* For nine long years have set the world in arms ; 

What winning graces ! what majestic mien ! 

She moves a goddess , and she looks a queen 1 
Yet hence , O Heavpn , convey that fatal face , 

And from destruction save the Trojan race. 

The good old Priam welcom’d her, and cried , 

Approach my child , and grace thy father’s side 

Pope’s Homer’s Iliad , Book III. 

This cabinet picture is estimable for its graceful composi- 
tion, careful drawing, and judicious arrangement of light and 
shade, and colour. It has been tastefully engraved, by F. En- 
glebeart , for Suttaby's Edition of Poetical Translations. 
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PITTS. 



NOCES DE PIRITHOUS ET D’HIPPODAMIE. 



« On n’enlendait de tonics parts quc des chants d'allpgresse etdes epithalames 
que I’on chantait en Fhooneur des £poux , lorsqu*Hippodamie parut , suivie 

d'une troupe de dames Le plus cruel et le plus farouche des centaures , 

Kurjrle, enflainme par l’amour et plus encore par le yin, n’eut pas plus tot vu 
Hippodamie, qu’il renversa la table du festin , et prit la princesse aux che- 
Teux,dans le dessein de l’enlerer. Les autres centaures, a son exemple , 
saisirent les femmes qui leur plaisalent le plus. » 

Ovide, Ur. xu. 

L’origine de la querelle des Centaures et des Lapilhes 
forme le sujet de celte gravure. La ceremonie nuptiale se 
passe a gauche ; vers le milieu, Eurjpte, sous l’influence de 
Bacchus , insulte a Hippodamie ; He^cule , Thesee et les au- 
tres se preparent a defeudre l’epouse de Pirilhous, landis 
que dans le fond Mars excite les Centaures a prendre fait et 
cause pour Euryte. 

L’esprit, le mouvement, la composition poelique et l'exe- 
culion pure et correcle, caracterisent ce beau bas-relief, qui 
eut nn grand nombre d’admiraleurs a l’exposition des sculp- 
tures a l’academie royale de Londres, en 1 83 1 . Ce chef- 
d'oeuvre ajoute encore a la reputation de cet artiste distingue 
dont on a deja pu admirer le bouclier d’Enee et des morccaux 
d’apres Virgile. 

i pied 10 pouces et demi, sur 7 pieds 6 pouces. 



PITTS. 



NUPTIALS OF PIR1THOLS ANI) HIPPODAMIA. 



......” Tar. roofs with joy resound 

And Hymen, lo Hymen, rung around. 

Rais'd Altars shone with holy fires ; the bride 
Lovely herself ( and lovely by her*>ide 
A bevy of bright nymphs , with sober grace ) 

Came glittering tike a star and took her place. 

..... One , most brutal of the brutal brood , 

Or whether wine or beauty fir’d his blood 
Or both at once , beheld with lustful eyes 
The bride ; at once resolv’d to make his prixc 

Ovid’s Metamorphoses , B. XII. 



The commencement of Ihe contest between the Centaur* 
and Lapithx is represented in the annexed subject : the 
nuptial ceremony passes on (lie left, towards the middle 
Eurythion , under the influence of Bacchus, insults Hippo- 
damia ; Hercules, Theseus, etc., prepare to rescue the 
bride, while on the right Mars animates the Centaurs to take 
tip the-quarrel. 

Spirit , animation , and grace , a poetical richness of 
conception , and correct and careful execution , characterize 
this fine alto relievo , which occupied a distinguished place 
among the Sculpture exhibited at the Royal Academy this 
present year i83i ; and powerfully supported the reputation 
gained by the elaborate and beautiful model of the Shield of 
./Eneas , and the Illustrations of Virgil, by this meritorious 
Artist. 

Size : s feet by 8 feet. 
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DAILY* 



EYE. 



« Plus aimable et plus brillante par sa seule beaute, que Pandore avec 
tous les presens dont elle fut enrichie par cliacun des dieux (6 fatale res- 
semblance! ) quand , amenee par Hermes au fils imprudent de Japbet f elle 
asservit le genre humain par ses charmes , pour punir Ie rapt aud.icieux du 
feu du ciel. » 

Milton , Paradis perdu , liv. IV. 



Cette belle figure , renjarquable par la puretc du dessin , la 
beaute des formes, et le fini de l'execulion, fut sculptee en 
marbre pour la Societe philosopliique de Bristol , et exposee 
a l’Academie royale en 1821. 
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BAILY, 



EYE. 



In naked beauty more adorn'd 
More lovely than Pandora , whom the Gods 
Endowed with all their gifts, and O too like 
In sad event, when to th 'un wiser son 
Of Japhet, brought by Hermes, she ensnar'd 
Mankind with her fair looks , to be aveng'd 
On him who had stole Jove’s authentic fire. » 

Paradise Lost , B. fV. 

This exquisite figure distinguished by its purity of design, 
correct anatomical knowledge, and finished style (^execu- 
tion, was sculptured in marble for the Philosophical society 
of Bristol, and exhibited at the Royal Academy, in 182s. 
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RICHTER* 



L’ECOLE EN DESORDRE. 

Une cause imprevue vient de forcer le maitre d une pen- 
sion de jeunes gar$ons a s'absenter. Une si belle occasion ne 
saurait etre negligee , aussi la lecture , l’ecriture et 1 arilhme- 
tique sont-ils partis avec le pedagogue.pour faire place a la 
joie et aux malices. Le principal groupe occupe la place du 
maitre, un dcs plus espiegles s’est afiuble de sa robe , de son 
bonnet et de ses lunettes , puis , relevant la tete avec un air 
de moquerie, il fait la legon a deux ecoliers ; un autre, monte 
sur le dos de la chaise magistrale , renverse un encrier sur le 
bonnet du maitre , et le contenu pourra bien couler sur la 
figure de l’ecolier pedant qui , d’un autre cote, va etre atteint 
par un livre lance a son intention. A droite, deux enfans, 
se disputant pour une pomme, se trouvent renverses par 
un camarade qui a saisi les pieds d un banc ; celui qui se 
trouve dessous voit avec desespoir son antagoniste pret a 
s’emparer de 1’objet de leur querelle. Pres de ce groupe 
une ardoise brisee a separe les fractions. A gauche , un 
enfant, a califourchon sur un banc, s’est fait un fouet de la 
verge et une bride de ses jarreticres. Sur le second plan un 
artiste en jaquette trace une caricature dont la ressemblance 
avec le maitre se fait assez voir. Celui-ci , paraissant ino- 
pinement , a surpris l’espion charge de veiller son retour. Les 
regards de cet enfant indiquent assez comment va se terminer ^ 
cette scene comique. 

Ce tableau fut admire generalement lorsqu il parut a 1 ex- 
position de la Societe des peintres ; il fut achetd par W. Cham- 
berla_yne Esq. Il a cte grave en mezzo-tinte, par C. Turner. 
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RICHTER. 



THE VILLAGE SCHOOL IN AN UPROAR. 

Some unforeseen cause has obliged the master of a School 
to absent himself in school hours. Such an opportunity could 
not be neglected; accordingly reading, wiling, and arith- 
metic, are banished with the pedagogue, and fun and frolic 
become lords of the ascendant. The principal group is occu- 
pied by a traveslie on the absentee. A youth, equipped in 
the gown, cap, and spectacles of the teacher, with mock 
solemnity examines the performances of two others who 
stand before him ; a mischievous urchin leans over his chair 
to bestow a libation from an ink-bottle on the cap and face 
of the usurper, while he is assailed from another quarter by 
a shower of missiles. On the right, two boys contending 
for an apple are brought to the ground by a third who over- 
turns the form. The rightful owner is undermost, his anta- 
gonist with the expression of a desperado reaches after the 
object of contention, which is likely to escape him. Under 
this group a broken slate illustrates vulgar fractions, and the 
quarrel and lost apple elucidate division, and subtraction. 
On the left a lad has mounted his wooden horse , the rod 
furnishes a whip, and his garters a bridle; on the latter ap- 
pendages we read that England expects every man to do his 
duty. In the background an embryo artist is sketching a ca- 
ricature, whose resemblance the opened door enables us to 
appreciate, as the Master is seen in the act of crossing Ihe 
the threshold ; by his sudden return he has surprised the 
scout placed on the watch , who enters immediately before 
him with looks that indicate too well how this scene of riot 
will terminate. 

This picture excited general admiration when it appeared 
in the Exhibition of the Society of Painters in Water Colours 
and was bought by W. Cbamberlayne Esq. M. P. — It has 
been engraved in mczzo-tinlo by C. Turner. 
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SMIUkE. 



LE SECOND AGE. 



« Ensuite l’ecolier toujonrs en pleurs , le visage frais coniine le matin et son 
petit sac a la main , rampe , coniine le limacon , lentcment el a contre cceur 
jusqu’au seuil de 1'ecole. » 

Suakspeare , Comme il vous Plaira , acte II. 



Un ecolier est la seule figure que represenle ce tableau. 
Marc bant avec negligence a travers une campagne agreable,' 
tout en lui exprime la repugnance qu’il a de se trouver sur le 
cbemin de 1 ccole. Sa figure rejouie indique asscz combien 
il a a se reprocber de n’avoir pas repondu aux boos soins 
de sa mere qui , tout en lui donnant son carnet , l’a exborte 
a suivre ses eludes avec activite. N’ayant rien a penser, et 
sealant le besoin d un objet qui puisse le distraire, on peut 
croire qu il poursuivra avec plus de plaisir uu papillon ou 
qu il denicbera un nid avec beaucoup plus d'ardeur qu’il n’en 
aurait a eludier sa lecon. • 

Ce tableau a ete grave pour la collection de Boydell par 
J. P Simon. 
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SMIItKE. 



THE SECOND AGE. 



« Anti then , the whining school-boy, with his satchel! 

And shining morning face , creeping like snail 
Unwillingly to school : » 

This picture presents hut a single figure, a lad who saun- 
ters listlessly along through a rustic scene of great amenity. 
Every limb tells us how unwillingly the journey to school is 
undertaken , and we may infer that for his shining morning 
face he is indebted to the exertions of a mother whose pro- 
vident care has also equipped him with his salchell,and started 
him in good time to pursue his studies. But the vacancy of 
mind and want of object so clearly discernible in his whole 
figure warrant the conclusion that a butterfly would afford 
him a more interesting pursuit, and that instead of climbing 
the tree of knowledge he would climb to a bird’s nest with 
ten-fold alacrity. • 

This picture was engraved for Boydell by J. P. Simon. 
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FUSELI. 



EDUCATION DE SHAKSPEARE. 





Cettk composition poelique, qui montre en un groupe les 
caracteres les plus remarquables crees par 1c genie inspira- 
teurde Shakspeare, a ete decrite d’une maniere si exacle par 
un auteur anglais vivant , que nous ue pouvons mieux faire 
que de rapporter ici cette description. 

« La Tragedie, representee par une femme belle et se- 
rieuse, allaite le barde futur; elle semble toute entiere occu- 
pce de ce soin malernel. L’enfant , les levres bumides de 
lait et lesyeux brillans d'inspiration et de sanlc, parait vou- 
loir quitter son sein pour celui de la Comedie, femme plus 
jeune et plus gaie; ses regards sonl doux, son costume est 
neglige, sa figure est riante; deja elle amuse son protege et 
cherche a lui faire entendre quelques mots. Autour de ce 
groupe l’arlisle a place les differens caracteres que le poete 
crea ensuile : Lady Constance est en pleurs ; Lady Macbeth , 
dont « les yeux ouverts sont fermes a toute impression, » est 
en proie aux plus poignants remords ; les Sorcicres, ces trois 
femmes « d’un aspect bizarre et sauvage, » sont dans un 
brouillard, mais Lien depeinles. On y voit aussi sir Jean 
alslaff, < chevalier bouffon , vieilli dans les exces; » puis 
: ^aliban , * creature elrange tenant un milieu entre l’homme 
et la brute, » qui vient en rampant pour jeter un regard sur 
c on Crealeur; et par-dessus tout l’ombre du pere d’ Hamlet , 
eouvrant ce qui I’entoure de quelque chose tie surnalurcl. On 
ajjer^oit dans la robe dc la Tragedie le masque d'Othello ; la 
* eine Mab el un de ses sujets se jouent dans le berceau de 
-'hakspeare. 



f^ie de Fuseli, par Connisgham. 

Une gravure de ce tableau , faite par Haughton , a etc pu- 
bjice jiar Fuseli lui-memc. 



1 54 . 







& 



i 




i 





Digitized by Google 



FUSELI . 



NURSERY OF SHAKSPEARE. 







This poetical conception which brings into one group the 
most remarkable characters of Sbakspeare's creative imagina- 
tion has been so admirably described by an eminent, living 
author that we quote his words for the gratification of our 
readers. 

« Tragedy is represented , a beautiful and mournful dame , 
nursing in her bosom the young dramatist ; she seems exhausted 
by her maternal indulgence, and the child — his lips moist 
with milk and his eyes beaming with inspiration and health 
— appears anxious to quit her bosom for that of Comedy — a 
more youthful and gladsome lady , who with loose looks and 
looser attire — with laughing eyes and feet made to do nothing 
but dance , has begun to toy, and talk with him. Around this 
group the painter has summoned the various characters which 
the poet afterwards created — Lady Constance is there with 
her settled sorrow — Lady Macbeth exhibits herself in that 
sleeping scene to which a Siddons has added terrors all her 
own ; the three weird sisters — those black and midnight 
hags — appear dim but well defined — FalstaiF loo is there, a 
hogshead of a man with a tun of wit : and Caliban , a strange 
creation — a connecting link between man and brute — comes 
grovelling forward to look at his creator. Over the whole 
glares Hamlet’s Ghost , throwing a sort of supernatural halo 
upon all around. The mask of Othello lies in the robe of Tra- 
gedy , and Queen Mab and one of her merriest comrades are 
sporting in Shakspeare's cradle. » 

A- Cunningham's, Life of Fuseli. 

Fuseli himself published a print from this picture, engraved 
by M. Iiaughton. 
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HOPPNER. 

0 

IMOGfeNE ET PISANIO. 



Dans Cymbeline, de Shakspeare, lachimo n'avant riea pu 
oblenir d’lmogene , dont il etait epris , resolul de se venger 
de ses refus. II fit done accroire a Leonalus Posthumus, son 
epoux, qu’elle lui etait infidele. A cette nouvelle, celui-ci 
ordonna a Pisanio, son serviteur, de la conduire dans une 
fordt et de lui dler la -vie. Pisanio feignitd'ob&r ; il conduisit 
sa maitresse au lieu qui lui avait ete indique, et la lui mon- 
tra la lettre que Posthumus lui avait adressee, qui, en accu- 
sant faussement Imogcne, lui commandait de lui donner la 
mort. Imogene frappee d’indignation de recevoir de son 
epoux une pareille recompense pour l'ailection qu'elle lui 
portait, exhorte elle-meme Pisanio k executer les ordres qui 
lui ont ete donnees. 

« Viens , Pisanio , sois fiddle a Ion maltrr , execute set ordres , ft qusnd In 
le verrss atteste-lui mon obcissance.Vois, e’est moi mbme qui tire Ion epee; 
prends-la , ouvre ce coeur, asile innocent de mon amour ) ne Grains rien , il 
n'y restc plus d’aulre sentiment que le desespoir ; ton maitre n'y habile plus , 
lui qui en etait l’unique tresor 1 Fais ce qu’il t'ordonnr , frappe Tu ba- 
lances ? Peut-etre serais-tu plus brave dans une cause plus juste ; mats en 

ce moment tu parais Ucbe. > 

SBilimal , Cymbeline , act. Ill , SC- 1 . 

Tel est le sujet qu’a traite Hoppner, dans le seul tableau 
qu’il ait peint pour la galerie de Shakspeare. 11 a montre 
dans cette composition une haute capacite pour Part de la 
peinture, et fait regretter de s’etre adonne exclusivement 
aux portraits. 

Ce tableau a ete grave pour la grande collection de Shaks- 
peare , par R. Thew. 
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HOPPNER. 



* 

IMOGEN AND PISANIO. 



In Shakspeare’s Play of Cymbeline Leonatus Posthumus Is 
by the artifices of lachimo induced to believe his wife Imogen 
unfaithful, and under the influence of that belief instructs 
his servant Pisanio to conduct her into a forest and take 
away her life. Pisanio counterfects obedience and leads her 
forth to the place appointed for her immolation, where he 
shows her the letters of Poslhumus which impugns her con- 
duct and commands her death. Stung by this unmerited return 
to the most devoted affection on her part she exhorts Pisanio 
to execute his master’s wishes. 



Come, fellow, be thou honest; 

Do thou thy master’s bidding: when thou see’st him , 

A little witness my obedience : look I 
I draw thy sword myself: take it; and hit 
The innocent mansion of my love , my heart; 

Fear not ; ’ tis empty of all things , but grief : 

Thy master is not there; who was , indeed. 

The riches of it : do his bidding ; strike* 

Thou may’st be valiant in a better cause; 

But now thou seem’st a coward. 

Cjrmbeline , Act. Ill , Sc. it. 

This incident furnished Hoppner with the subject for the 
only picture he painted for the Shakspeare Gallery. — In its 
execution he has evinced a capacity for the higher department 
of art which excites our admiration of what he has performed, 
and our regret for his all but exclusive self abandonment to 
portraiture. — This picture was engraved for the larger series 
of illustrations by R. Thfew. 
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west; 



ORESTE ET PYLADE. 



Orests, accompagne de Pylade, venait d’entrer dans la 
Chersonese Taurique pour chercher la statue de Diane , que 
l’Oracle de Delphes lui avail ordonne d'apporter en Grece. 

Ayant ete saisis comme etrangers , les deux amis furent 
amenes devant le Roi Thoas , qui donna l’ordre de les offrir 
en sacrifice a Diane. On les couduisit a cet efiel au Temple de 
cetle Deesse ; mais la pretresse Iphigenie ayant appris qu’ils 
ctaient Grecs , relarda l'instant du sacrifice , dans l’espoir 
d'apprendre d’eux des nouvelles de sa patrie. Apres quelques 
explications elle reconnut son frere, et parvint a lui sauver 
la vie , ainsi qu a Pylade. 

West peignit ce tableau encore jeune, et peu de temps 
apres son arrivee a Londres, en iy 63 . C’est une tres-belle 
composition , remarquable par sa grande purete et 1'exacli- 
tude du dessin, par l’harmonie et la richesse de la couleur 
qu’il n'a pas toujours sh conserver dans ses autres produc- 
tions la vue de ce tableau suffit pour detruire l’idee que West 
imitait et suivait les traces de David, si toutefois cela peut^tre, 
car le peintre d’Oreste et Pylade avail un style forme et une 
reputation toute acquise avant que ce dernier put tenir une 
palette. 

Sir George Beaumont, baronet, sut apprecier le merite de 
ce tableau pleiu de genie , et en fit present a la nation bri- 
tannique. 11 a cte tres bien grave, en 1770, par Basire Paine ; 
mais sa plancbe a 1’inconvenient d’etre en sens inverse du 
tpbleau : cette faute n’existe pas dans la gravure ci-jointe. 

3 pieds 1 pouce el demi , sur 3 pieds 1 1 pouces. 
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WEST. 



ORESTES AND PYLADES. 

Orestes accompanied by his friend Pylades having entered 
the Taurican Chersonesus in search of the statue of Diana, 
which the oracle of Delphi had commanded him to briug into 
Greece, were apprehended as strangers and carried be- 
fore Thoas king of the country, who ordered them to be 
offered as a sacrifice to Diana. They were accordingly taken 
to her temple where the priestess , Iphigeoia , learning they 
were Greeks, delayed the preparations in order to gain some 
intelligence from her native country. By the explanations 
that ensued she discovered her brother, and ultimately saved 
the lives of the illustrious friends. 

West painted this picture early in life , soon after his ar- 
rival in London in 1763. It is a very fine production, re- 
markable for great purity and correctness of drawing, and 
a harmonious depth and richness of colour that he did not 
uniformly attain in his subsequent works. A sight of this 
performance is sufficient to destroy the illusion , if it really 
exists, of West being an imitator or follower of David : the 
painter of the Orestes and Pylades having formed his style 
and ensured his reputation before the latter could set a 
palette. 

To sir George Beaumont belongs the honour of apprecia- 
ting the merit of this work of genius ; and it formed part of 
the Baronet’s munificent gift to the British Nation. It was 
respectably engraved in 1770 by the elder Basire, but his 
Plate has the defect of reversing the picture : in the annexed 
engraving this fault has been avoided. 

Size, 3 feel 4 inches, by 4 feet s inches. 
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SM1RKE* 



LE TROISIEME AGE 



« Pui* vient le jeune horame amoureax , qui soupire comme une fournaise , 
et ckante une ballade plaintive qu'il a faite pour les beaux yeux de sa mai- 
Iresse. » 

Sbakspeakz , Comme il'eout plaira , act II. 

Comme le Second Age , ce tableau n’a qu'une figure ; mais 
1’artiste habile a su tracer l'histoire de son heros de maniere 
a ne pas s’y mepreDdre. Au milieu de la nuit, le jeune amou- 
reux s’evertue sur un sonnet a moilie fait ; et quoique les 
vers liarmonieux ne sortent pas de son esprit avec loute la 
facilite qu’il pourrait desirer , en invoquant 1’Amour et les 
Muses, il conduit sa plume 6ans etre sur cependant s'il ache- 
vera ou non. 

Le portrait de sa maitresse est depose sur la table , devant 
lui. Sa veste deboutonnee, sesbas tombans, ses souliers delies 
tout en lui indique assez le desordre que Rosalinde decrit 
comme une preuve incontestable de l’amour d’un jeune 
liomme. Deux tableaux indiquant le pouvoir et l’influence 
du Dieu qu’il idolatre , ornent sa chambre. 

Ce tableau a ete grave par R. Thew. 
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SMTRKE. 



THE THIRD AGE. 



. . Aud then the lover 

Sighing like furnace , with a woful ballad 
Made to his mistress’ eye-brow : * 

Like the preceeding picture of this series the Third Age has 
Lut one figure, hut the skilful artist has told his story in a 
manner that cannot be misunderstood. At the hour of midnight 
the devoted swain hangs over the half finished sonnet, and 
although the harmonious verses do not flow with all the ala- 
crity he might desire, yet inspired by Cupid and the Nine he 
weilds the grey-goose quill in full determination « without an 
oath to make an end on’t. » His mistress’s miniature lies on 
the table before him, his vest is unbuttoned, his hose un- 
gartered, his shoe untied, and every thing about him expres- 
ses that careless desolation which Rosalind describes as the 
infallible marks of a man in love. Two paintings procla- 
ming the might and influence of the God of his idolatry 
adorn the chamber. 

This picture was engraved by R. Thew. 
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WOOD. 



PSYCHE. 

Pstch£, dont la beaute egalait celle de Venus, el l’amante 
involontaire de 1’ Amour, fut transportee, par les ordres de 
ce Dieu tout-puissant , dans l'ile du Plaisir, pour y accom- 
plir sa destinee mysterieuse. Ayanl compris par le sens de 
1'Oracle qu’un 4tre , dont le pouvoir etait supreme quoiqu’in- 
visible , veillait sur toules ses actions , une crainte indefi- 
nissable s’empara de son imagination. Les Zephirs altentifs 
auxquels 1’Amour avait commande de transporter son amante 
pres des bosquets du bonheur , trouverent Psyche en proie a 
une apprehension vague et timide. 11s chercherent d’abord a 
dissiper ses terreurs mal fondees ; puis , selon le desir de Cu- 
pidon , l’enleverent doucement du rocher oil elle etait en 
pleurs, et la deposerent dans l’ile fleurie du Plaisir. 

En choisissant ce sujet , le peinlre a su le rendre avec tout 
l’esprit et la legerete qui conviennent a 1’allegorie. Une com- 
position agreable se developpant avec art, les formes gra- 
cieuses de la jeunesse et de la beaute soutenues par un dessin 
correct et soigne , et une combinaison savanle des couleurs 
et du clair obscur, merita et obtint a juste titre l’approba- 
tion du public. 

Ce tableau est rouvrage d’un jeune artiste qui fait des 
progres rapides dans son art difficile ; il appartient k Whiting 
esquire de Maida Vale. 11 a cte grave pour une de ces publi- 
cations annuelles devenues si a la mode depuis quelques 
anaees. ^ 
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WOOD. 



PSYCHE. 



PsrcHE , the beauteous jet unconscious rival of Venus and 
the involuntarj bride of the joung God of Love , was con- 
vejed , bj command of that omnipotent Deilj , to the Island 
of Pleasure , there to accomplish her mysterious destiny. 
Aware , from the tenor of the Oracle , that a supremely power- 
ful though invisible intelligence controlled all her actions, 
an indefinable dread pervaded her imagination, and the ob- 
sequious Zephyrs , whom Cupid instructed to waft his elected 
bride to the bowers of bliss, found her overwhelmed with 
vague apprehension and dismay. Their first endeavours were 
directed to dispel the groundless terrors of the lovely 
maiden , 

« And then as Cupid will'd , with tenderest care 
From the tall rock where weeping she was laid , 

With gliding motion through the yielding air 
To Pleasure’s blooming isle their lovely charge they bear. » 

Mrs. Tigbe’s, Psyc A*. 



In transferring this incident to his canvass the painter Las 
successfully seized the spirit of the elegant and ingenious 
allegory. A graceful composition skilfully displaying the 
most pleasing forms of youth and beauty , sustained by cor- 
rect and careful delineation , and a scientific combination of 
colour , and light and shade , merited , and has obtained , the 
gratifying meed of public approbation. 

It is the production of a young Artist rapidly rising in his 
arduous profession , and is the property of — Whiting Esq. of 
Maida Vale ; it has been engraved for one of the embellished 
annual publications which have been recently so fashionable. 
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COPLEY. 



t 



MORT DE LORD CHATHAM. 



Oh rapporte que la fin de re grand bomme d’etat fat avan- 
cee par l'anxiete qu’il eprouva lors des debats qui enrent lieu 
au sujet de la guerre d'Amerique. Le 7 ayril 1778 , une dis- 
cussion animee s’eleva dans la Chambre des Lords ; lord 
Chatham , prenant le plus haut iuteret a la question , se leve 
tout emu pour parler une seconde fois ; mais sa voix expire 
sur ses levres, il s'evauouit; on le transporle chez lui dans 
un etat complet de faihlesse , et il mourut le 1 1 mai suivant. 

Copley a repre sente l'orateur supporte a sa gauche par le 
due de Cumberland ; pres de lui est le due de Portland , les 
comtes Temple et Shelburne; le vicomte Mahon soutient les 
pieds du lord. Devant lui sont le comle actuel de Chatham, 
el 6es freres Guillaume et Jacques Pitt. Dans le groupe qui 
forme le centre , se trouvent les vicomtes Dudley et Ward, 
le comle de Dartmouth , lord Amherst , le comte de Sand- 
wich et le comle Gower. A gauche, on yoit les eveques de 
Peterborough et de S ,- -Asaph. Le lord-chancelier Bathurst 
est debout devant le sac de laine ; lord Mansfield est assis 
pres de lui. Derrlere ce dernier , Markman , archeveque 
d’York , cause avec le baron Skinner. Pres du trone , sont le 
procureur et le solliciteur general, Thurlow et Wedderburne , 
les lords North , G. Germaine, etc. , etc. Le groupe de droite 
se compose du due de Richmond, tenant un rouleau de pa- 
pier , du marquis de Rockingham , et des comtes Spencer, 
Fitz-William et Besborough. 

Ce tableau , plein d’interet et peint avec soin , ful presente 
au gouvernemenl anglais par le comte de Liverpool. II a etc 
grave par Bartolozzi. » 

7 pieds 4 pouces 7 , sur 9 pieds 4 pouces J. 
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COPLEY. 



DEATH OF LORD CHATHAM. 

The death of this eminent Statesman was probably hastened 
iby his anxiety on the subject of the American war. — On the 
jib. April 1778, an animated debate ensued in the House 
of Lords; Lord Chatham took a deep interest in the discus- 
sion , and had risen to speak a second time , when his voice 
suddenly faullered and he fainted, he was conveyed to his 
house in a stale of exhaustion and died May n 11 '. 

Copley has represented the fainting Orator supported on 
his left by the Duke of Cumberland , near him are the Duke 
of Portland, Earls Temple and Shelburne : Viscount Mahon 
supports Lord Chatham’s feel; beyond him are the present 
Earl of Chatham , and his brothers , William and James Pitt. 
The prominent group near the centre is composed of Vis- 
count Dudley and Ward, Earl of Dartmouth , Lord Amherst, 
Earl of Sandwich and Earl Gower. On the left are the 
Bishops of Peterborough and S'. Asaph. The Lord Chancellor 
Bathurst is standing before the woolsack ; near him is Lord 
Mansfield sealed; behind the latter nobleman, Markham, 
archbishop of York , is conversing with Chief Baron Skinner. 
In the space near the Throne, are the Attorney and Solicitor 
general, Thurlow and Wedderburne , Lords North, G. Ger- 
maine, etc., etc. The group on the right of the foreground 
consists of the Duke of Richmond holding a roll of paper, the 
Marquis of Rockingham , and Earls Spencer , Fitz- William 
and Besborouffh. 

This interesting and carefully painted picture was pre- 
sented to the British Nation by the late Earl of Liverpool. It 
has been engraved by Bartolozzi. 

Size, 7 feet 10 inches, by 10 feet. 
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WILKIE. 



* DUNCAN GRAY. 



Wilkie , Labile a donner aux physionomies 1’cxpression 
du sentiment qu’il voulait que le personnage qu’il peignait 
eprouval, a traile ce sujet avec beaucoup de talent. 

Duncan Gray, plein d'amour pour Marguerite, vieutlejour 
de Noel ( Christmas ) pour la demander en noariage ; mais elle 
ne partage pas son amour; elle le re?oit avec froideur et 
refuse de 1’epouser. En vain ses parens 1’engagent - ils de 
ceder aux vceux de Duucan, elle esl inflexible. II s’eloigne 
alors, resolu d’oublier celle qui ne lui rendait que du mepris 
pour tout son amour. Quelque temps apres , Marguerite eut 
regret de l’avoir traite ainsi ; un sentiment plus doux fit place 
a l’indiflerence , elle l'aimait ; Duncan Gray ne pensa plus a 
•l’oublier, et bienlot ils furent au comble de leurs vceux. 

L’artisle a apportc dans cette scene cette finesse d’ expres- 
sion dans cbaque caractere, cette meme touche delicate 
et beureuse que l’on remarque dans toutes ses productions 
celebres. . 

* 

Ce tableau fut expose a J’Academie royale de Londres en 
x 8 1 4 > et aele bien grave par F. Englebcart. 



WILKIE. 



DUNCAN GRAY, • 

Di iicm Gray cam here to woo , 
r Ia , ha , the wooing o’l , 

On blithe yule night when we were fou, 

'• Hi , ha , the wooing o't. 

Maggie roost her head fu’ high, 

Look'd asklent and unco skeigh , 

Gart poor Duncan stand abeigh ; 

• Ha , ha , the wooing o’t. # 

Duncan fleech’d , and Duncan pray’d : 

Ha , ha , the wooing o't , 

„ Meg was deaf as Ailsa Craig , 

Ha , ha , the wooing o’t. 

Duncan sigh’d bailh out and in , 

Oral his een baith bleer’t and blin , 

Spak o'lowpin o’er a linn; 

Ha , ha , the wooing o’t. 

These highly comic verses of Burns sufficiently explain the 
t .nexed subject, which is executed with a kindred feeling; 
displaying the same discrimination and knowledge of cha- 
racter , the same power of expression , and felicitous delicacy 
of touch observable in the most successful productions of 
its celebrated painter. It appeared at the Royal Academy ia 
1 814, and has been finely engraved by F. Engleheart. 
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NORTHCOTE. 



LE COMTE D’ARGYLE EN PRISON. 

Em i685, Jean, comte d’Argjle, tomba victime d'une ten- 
tative mal conduite, ayant pour but d’ exciter les Ecossais a 
se revolter conlre Jacques II, roi fanatique et lyran. On 
trouve dans l'histoire de ce prince, par Fox, que, pour em- 
ployer le court intervalle de temps qui lui avait ete accorde 
entre sa condamnation et son execution , d’Argyle ecrivit un 
adieu toucbant a sa femme et a ses amis , dina et s’endormit 
selon sa coutume; un de ses juges se presentant alors de- 
manda a lui parler; sur la reponse qu’on lui tit que le comte , 
prenant quelque repos, desirait n'^tre pas derange, il ne 
voulut pas y ajouter foi , croyant que ce n’etail qu’un pre- 
texte pour eviler d'etre interroge. Pour le satisfaire on en- 
tr’ouvrit la porte, et il vit , jouissant d'un sommeil doux 
et tranquille, et que dans deux heures on menerait a la 
mort, l’homme que lui et ses collegues avaient condamne! 
Frappe d’une telle vue , il sortit precipitamment du chateau 
et se rendit chez un de ses amis qui demeurait pres de la, 
se jela sur le premier litqu'il rencontra, etseplaignit d'etre 
en proie aux dotileurs les plus aigues. 

C’cst cet incident qu’a choisi I'artiste pour sujet. La com- 
position , le dessin et I’expression de ce tableau sont d'un 
beau talent; le coloris en esl clair, harmonieux el plein de 
force; le clair-obscur en est bien distribue. 11 a ete peint en 
1810 pour Lord Grey, et a ete grave par E. Scriven pour les 
Beaux-Arts de l'Ecole anglaise. 
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N0RTI1C0TE. 



ARGYLE IN PRISON. 



John Earl of Argyle fell a victim to an ill timed attempt to 
excite the Scotch to an insurrection against the bigotry and 
tyranny of James II. in i 685 . Being taken prisoner his trial 
and condemnation followed as matters of course. It is related 
iu Fox’s History of James II. that he occupied the brief in- 
terval between his condemnation and execution in writing 
an affectionate farewell to his wife and relations. After dinner 
he laid himself down to sleep as was his custom, when one 
of his judges arrived at the prison and intimated an intention 
to speak with him ; upon being told that the earl was asleep, 
and had desired that he might not be disturbed , « he disbe- 
lieved the. account which he considered as a device 1o avoid 
further questions. To satisfy him the door was half opened , 
and he then beheld , enjoying a sweet and tranquil slumber, 
the man , who, by the doom of him and his fellows, was to 
die within the space of two short hours I 

« Struck with the sight , he hurried out of the room, quitted 
the castle with the utmost precipitation , and hid himself iu 
the lodgings of an acquaintance who lived near, where he 
flung himself upon the first bed that presented itself, and 
had every appearance of a man suffering the most excru- 
ciating torture. » 

This incident has furnished the hint upon which the Artist 
has produced an estimable picture. The composition, drawing, 
and expression, are of an higher order, the colouring is 
clear, harmonious, and forcible, the light and shade well 
distributed. It was painted in 1810 for Earl Grey, and has 
been engraved by E. Scriven for the Fine Arts of the English 
School. 
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PROCTOR. 



IXION. 

Ixion, Hoi de Thessalie, ay ant eu une querelle avec un 
Prince voisin , le tua par trahison. Persecute el repousse de 
tout cole, Jupiter en eut compassion et l'enleva au Ciel. 

Bicnldt lxion payant d’iugralitude les bienfaits du Dieu , 
traila Junon avec insolence. Jupiter irrile le frappa de la *. 
foudre, ordonna a Mercure de le conduire aux enfers et de , 
l’attacher a uue roue qui tourna toujours, punition qu’il chit 
souffrir eternellement. 

Ce morceau est generalement regarde comme le meilleur 
ouvrage d’un jeune sculpleur, connu par son talent superieur 
et sa fin trisle et prematuree. Mort inconnu, on rencontre 
rarement des traces de son genie. Son lxion se distingue par 
une originalile , une grandeur, uue force de conception qui 
ont excite la plus haute admiration pour son talent. Cette 
statue est maintenant en la possession de sir Abraham Hume, 
baronet, a Wormley-Bury , qui a bien voulu permetlre qu’il 
fut grave pour la premiere fois dans cetle collection. 
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PROCTOR* 



IXION. 

Ixion , king of Thessaly , having quarrelled with , and 
treacherously put to death, a neighbouring prince, was so 
persecuted by all mankind that Jupiter had compassion on 
him, and took him up to heaven. His conduct there was 
marked with insolence to Juno , and ingratitude to his bene- 
factor; and Jupiter at length, after slukinghim with a thun- 
derbolt, ordered Mercury to conduct him to the infernal 
regions and there bind him to a wheel , which perpetually 
turning' round, his punishment was doomed to be eternal. 

This is usually instanced as the best work of a young sculp- 
tor remarkable for his superior abilities , and his premature 
and melancholy end. Dying neglected and unknown, speci- 
mens of his talents are now rarely met with. His Ixion is 
distinguished by an originality, grandeur, and vigour of 
imagination , that excites the highest admiration of his 
powers. It is in the possession of Sir Abraham Hume Bar*, 
at WormleyBury, Herts, by whose favour it is now for 
the first time engraved. 
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SMIRKE. 



LB QUATRIEME AGE. 



« Bienlot soldal , prodigue de juremens etranges rt le menton barbn comma 
le leopard , jaloux sur le point d’bonneur , ernporte , toujour* prit a *e que- 
reller , cberchant une bulle d’air, I* Benommee , josque dans la bouchedu 
canon. » 

Saaasrxaai , Comme il rout Plaira , act. II. 

La Quatrieme Scene de la carriere si variee de l'homine , 
le represente sous 1’influence d’idees guerricres. A la tetc de 
son regiment, il anime ses soldats de la roix, et par son exem- 
ple , les encourage a se precipiler au plus fort de la mdlee ; 
il s’avance a la bouche du canon avec toute la determination 
d'un ancien militaire , et, plein de confiance dans le courage 
de ceux qui le suivent, il parait considcrer le succes del’eu- 
treprise comme assure par l’intrepidite meme de l’execution. 

Ce tableau fait honneur au peintre, qui sentit evidemment 
toute la difficulty de rendre interessante une bataille et ses 
borreurs. 

Il a ete grave par J. Ogbome. 
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SMIRKE. 



THE FOURTH AGE. 



Then a soldier : 

Full of strange oaths , and bearded like the pard , ’ ’ 

Jealous in honour, sudden and quick in quarrel , 

Seeking the bubble reputation 
Even in the cannon’s mouth. » 

The Fourth Scene of man's varied career represents him 
under' the influence of his warlike propensities. The h£ro of 
the story leads a party of soldiers, whom he animates by his 
voice and example, to the storming of a battery; he advances 
to the cannon's mouth with all the determined resolution of 
a veteran, and, relying on the courage of his followers, ap- 
pears justly to consider the success of the enterprise as secur- 
ed by the fearlessness of its execution. 

The text imposed this subject on the painter , who evi- 
dently felt all the difficulty of rendering strife and bloodshed 
interesting, doubtless recollecting that 

« One murder make a villain , millions a hero. » 

This picture was engraved by J. Ogborne. 
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THEODORE DC HONOR1A 




FUSELI. 



THEODORE ET HONORIA. 



% 



m 



■ 



Le sujet de cette gravure est pris dans la huilieme nouvelle 
du cinquieme jour du Decameron de BoccaCe , ainsi decrit : 

« II lcve la tele et voit une jeune et belle femme echevolee , sortant des brous- 
sailles et venant vers lui ; elle etait poursuivic par deux enormes chiens qui la 
mordaienl etlui faisaient jeter des cris lamentables a chaque instant. Bienlot il 
vit paraitre un cavalier au teint hasane , monte sur un cheval noir, le visage 
enflamme de colere , qui la poursuivait, une lance a la main , en l accablant 
d’ injures et'menacant de la tuer. Ce spectacle saisit Theodore d’etonnement et 
remplit son cceur d'horreur et de pitie. Emu de compassion, son premier mou 
yement fut de secourir Honoria ; mais , se trouvant sans arme , il coupe une 
branche d’arbre et se met au-devant des chiens. 

Q; tableau parut a 1 ’exposition de l’Academie royal e de 
Londres, en 1817, et fut achete par sir John Leicester, pour 
sa galerie des peintres Anglais : c’est une des plus belles pro- 
ductions de Fuseli ; Taction de Theodore tient de l extrava- 
gance dans laquelle le peintre s’est quelquefois laisse entrai- 
ner, mais le tout en est Lien congu et execute avec soin. Le 
cavalier surtout porte bienavec lui la force et Fepouvanle. 

3 pieds'sur 3 picds C pouces 
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FUSELI. 



THEODORE AND HONORIA. 



The incident which forms the subject of the annexed piclure 
is related in the eighth Novel of the Fifth Day of Boccaccio’s 
Decameron , aud is thus paraphrased by Dryden; 

"He rais'd his head, jnd saw a beautous maid 
With hair dishevell’d , issuing from the shade ; 

Two mastiffs , gaunt and grim , her flight pursu'd 
And oft their fasten'd fangs in blood imbru’d. 

Not far behind , a knight , of swarthy face, 

High on a coal-black steed pursued the chase : 

With flashing flames bis ardent eyes were fill’d , 

And in his hand a naked sword he held ; 

He cheer'd the dogs to follow her who fled , 

And vow’d revenge on her devoted head. 

As Theodore was born of noble kind , 

The brutal action roused his manly mind ; 

Mov’d with th’ unworthy usage of the maid, 

He , though unarm'd , resolv’d to give her aid , 

A sapling pine he wrench’d from out the ground , 

Tha readiest weapon that his fury found.” 



This picture was exhibited at the Royal Academy iu 1817, 
and was purchased by Sir John Leicester for his Gallery of 
English Paintings. It is among the most efficient cabinet 
pictures of Fuseli ; the action of Theodore, (the Anastatio 
of Boccaccio) partakes of the extravagance the Painter some- 
times fell into , but on the whole it is a finely conceived and 
carefully execuledwork. « The spectre-huntsman of Onesti’s 
line » in particular is forcibly and terifically expressed. 

Size 3 feet a inches , by 3 feet 9 inches. 
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\V. HAMILTON. 

SCENE TIREE D UN CONTE DTIIVER. 

» t 

Li derniere scene du conte d’hiver de Shakspeare a fourni 
Je sujet de cette composition, c’est la reconciliation d'Her- 
mione avec son epoux Leontes , roi de Sicile , et sa fille Per- 
dita. 

Leontes, croyant sa femme infidele, avait voulu la faire 
condamner apres qu’elle eut mis au monde Perdita; mais ellc 
s’echappa. Ce ne fut qu'apres plusieurs annees que Pauline, 
amie d’Hermione , voulu t la rapprocker de son epoux ; elle 
engage Leontes et Perdita a venir voir sa statue chez elle. 

Apres avoir attentivementconsidere la figure de sa mere, Per- 
dita s'agenouille et demande sa benediction , Leontes s’e- 
crie : 

« Eh quoi I il me semble qu’il sort de sa bouche une espece de souffle : quel 
habile ciseau a done pu sculpter l’haleine I Que personne ne rie , mais je veux 
I’embrasser. » 

Pauline reprime un instant son ardeur; et, apres l'avoirlenu 
quelque temps ensuspens, elle invite la reine a descendre du 
piedestal oil elle jouait la statue, et la rend ainsi a sa familie 
et a sa dignite. 

Ge tableau est cite commc le meilleur du peintre, il est 
bien compose et peint avec soin; le vice de la maniere s’y 
fait moins senlir que dansses autres ouvrages. Il a ete jieint 
•iour la galerie de Boydell, ct grave pour la grande collection, 
par R. Thew. 
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W. HAMILTON. 



SCENE FROM THE WINTER’S TALE. 



This composition, taken from the last scene in'Sbakspeare’s 
play of the Winter's Tale, represents the restoration of Her- 
mione to her husband, Leontes, King of Sicilia, and her 
daughter, Perdita, who believing her dead, had been brought 
by Paulina to see her Statue. After gazing intently upon the 
figure of her mother, Perdita kneels and implores a blessing, 
and Leontes exclaims 



Mflhinkt 

There is an air comes from he : what fine chisel 
Could ever yet cut breath P Le no man mock roe, 
For I will kiss her. 



His eagerness is checked by Paulina, who, after holding 
him sometime longer in suspense, at length invites the Queen 
to descend from the pedestal where she had personated a 
statue, and restores her to her family and dignity. 

This picture is usually cited as the best production of its 
painter, being well composed and painted, and less disfi- 
gured by the vice of manner than the generality of his works. 
Jt was painted for Boydell’s Gallery, and engraved for the 
larger series of the Shakspeare Prints by R. Thew. 
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HILLER. 



SCENE DE ROMEO ET JULIETTE. 



Cette composition represente la scene du bal masque^que 
donne Capulet. ( Siiakspeare, Romeo et Juliette, acte I er . ) 
La premiere entreyue de ces amans de Verone, unis sous une 
iloile funeste, eut lieu a cette fete. A gauche , Romeo , sous le 
costume d'un pelerin, prend la main de sa belle maitresse, et 
lui dit : 

« Si d’une main trop indigene j’ai profane la saintete de l’autel, yoici la douce 
expiation de ma faute : mes levres sont pretes a adoucir par un tendre baiser la 
rude impression de ma main. » 

Juliette prend trop d’interet aux manieres gracieuses et po- 
lies dujeune Loraine pour resister a ses prieres ; mais leur 
conversation estinterrompue par la nourrice quel’on voitder- 
riere eux. A droite, Tybalt furieux, vient de reconnailre Ro- 
meo, et le moutre a Capulet : 

■ Mon oncle , cet bom me est un Monlaigu , notre ennemi ce traitre de 

Romeo. 

Capulet. Modere-toi , mon cher neveu ; laisse-lc en paix, il a fair d'un 
noble cavalier ; et, pour dire la verite , tout Verone le vante comme un jeune 
bomme distingue et d’une conduite honorable. Je ne voudrais pas, pour tous 
les tresors de cette ville , lui faire ici , dans ma maison, la naoindre insulte. » 

Le second plan est occupe par des danseurs masques et des 
musiciens , adroitement disposes. La composition est remplie 
sans etre encombree , l’architecture est riche et bien appro- 
pri<5e au sujet. La diversity descostumes aide encore a l elTet de 
ce beau tabeau. 

11 a ete peint pour la galerie de Boydell,et grave avec beau- 
coup de sentiment par An^er Smith. 
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SCENE IN ROMEO AND JULIET. 

Tats composition represents the Masquerade Scene in Act I. 
of SAkspeare's Romeo and Juliet. The first interview of the 
ill-starred lovers of Verona took place on that festive occa- 
sion ; they are seen on the left , Romeo, who is’ in the garb 
of a pilgrim, takes the hand of his fair mistress and com- 
mences the colloquy with 

« If I profane with my unworthy hand 
This holy shrine, the gentle fine is this , 

My lips, two blushing pilgrims ready stand 

To smooth that rough touch with a tender kiss. > 

Juliet is too deeply interested in the graceful appearance 
of the young palmer to resist his prayers , but their confe- 
rence is interrupted by her Nurse, who is seen behind her. 
On the right, the furious Tybalt having descried Romeo, 
{mints him out to Capulet 

« Uncle this is a Montague our foe 
* * * that villain t Romeo. 

Capulet . Content thee , gentle cox , let him alone 
He hear* him like a portly gentleman , 

And to say truth, Verona brags of him , 

To be a virtuoui and well-govern’d youth s] 

I would not for the wealth of all this town. 

Here in ray house , do him disparagement. * 

• 

The centre and background are occupied by Masquers, 
dancers , and musicians , skilfully disposed ; the composi- 
tion is full without beiug crowded, the architecture is rich 
and appropriate, and the subject permits a licence in costume 
which essentially aids the effect of this successful and highly- 
pleasing picture. It was painted for Boyaell’s Gallery , and 
engraved with great feeling by Anker Smith for the smaller 
illustrations. 
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WILSON. 



TIVOLI. 

L’anciek Tibur, dont les siecles nous ontconserve un doux 
souvenir, Tivoli , forme de sites enchanteurset orne des villas 
magniBques d’ Adrien , de Mecene , etc., est situe surjla riviere 
de 1’Anio, appele aujourd’hui Teverone , qui prend sa source 
daus les montagnes Sabines, ei coule 'jusqu’a ce qu'il vienne se 
precipiter du haut des rochers pour former plusieurs belles 
cascades ; ce lieu a souvent inspire les Muses et fait enfanter 
plusieurs beaux ouvr«iges d’art. 

La gravure que nous donnons represente la Cascatella, ou 
petite Cascade, et la maison de campagne de Mecene dans le 
fond. La Cascatella est formee par une branche de la Teve- 
rone , detournee de sa source principale , el qui traverse^une 
parlie de la ville pour l'usage des habitans. Cette source, sor- 
tant d’un bois qui couronne la hauteur, tombe presque aussi- 
tot en deploy ant une suite de nappes verdojantes. 

Ce tableau est une des plus beureuses productions de Wil- 
son , le style en est simple , noble et bieo conpu ; le clair-ob- 
scur est large et nature!, le coloris brillant et harmonieux, et 
la touche facile. 11 fait partie de la collection donnee au col- 
lege de Dulwich , par sir Francois Bourgeois, et a ete grave 
plusieurs fois. 
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MEOENAS’S VILLA, TIVOLI. 

Tivoli, the ancient Tibur, famous through ages for the 
beauty of its site and the magnificent Villas of Adrian, Mecoe- 
nas, etc., is situated on the river Anio, now called Teverone, 
which, rising in the Sabine mountains, flows on till it is here 
precipitated over a ridge of rocks in one grand and several 
smaller streams. It has long been the favourite resort of the 
Muses, and has furnished materials for many splendid works 
of art. The accompanying picture represents the Cascateila, 
or lesser Cascade, with the Yilla of Mecxnas in the distance. 
The Cascateila is formed by a branch of the Teverone that 
has been diverted from the main stream and conducted 
through a portion of the town for the use of the inhabitants ; 
it then emerges from the wood-crowned heights, and falls 
down a succession of verdant declivities. 

This is amongst Wilson’s happiest efforts, it is conceived and 
executed in a grand and simple style, the light and shade is 
broad and natural, the colouring brilliant and harmonious, 
and the touch and pencilling characterized by a masterly 
freedom. It forms part of the Collection bequeathed to 
Dulwich College by Sir Francis Bourgeois, and has been 
repeatedly engraved. 
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MORT DE CLEOPATRE. 



Ce sujel est pris dans la derniere scene de la tragedie d’ An- 
toine elCleopalre deShakspeare.La reine d’Egypten’ayanlpu 
]>arvenir a exciter la pitie d’Oclaye Cesar, se resoud a suivre 
1’exemple de Marc Antoine , et, ayanl trouve le mo yen de se 
procurer un aspic cache dans un panier de tigues , elle appli- 
que*ce serpent dangereux du Nil sur son sein , en s’ecriant : 

• 

« 'ions, toi qui donnes 1* mort : quo ta dent aigue tranche d'un soul coup le 
nixud de ma vie. Allons, pauvre animal venimeux , courrouce-toi et acheve. 
Oh ! qu e ne peux-tu parler pour que je puisse t’ entendre appeler le grand Cesar 
un ane impolitiquc 1 * 

Ce bas-relief , plein de gout , exdcute par Anne Seymour 
Darner, est un temoignnge des progres de celte dame - artiste 
dans les arts. II a ele grav^ par R. Hellyer et a ete mis en tete 
du second volume de la grande collection de Boydell. 




M «. DAMI R. 



DEATH OF CLEOPATRA. 



Tbis subject is taken from the concluding scene of Shaks- 
peare’s Tragedy of Antony and Cleopatra. The Queeu of 
Egypt, having failed in her wish to excite the pity of Octavius 
Catsar, resolved to follow the example of her departed lover; 
and, contriving to procure an asp in a basket of figs, she 
applied the venomous worm of Nile to her breast, exclaiming 

* « Come, mortal wretch , 

With thy sharp teeth this knot intrinsicate 
Of life at once untie : poor venomous fool , 

Be angry, and dispatch — O, could’st thou speak! 

That I might hear thee call great Caesar , ass . 

Uupolicied ! a 



This tasteful composition was modelled in basso-relievo by 
tbe honourable Anne Seymour Darner, of whose proficiency 
in the arts it affords a favourable testimony ; aud it was en- 
graved by R. Hellyer asa vignette title to the second volume 
of Boydell’s large Shakspeare. 
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STOTHARD. 






ADIEU X DE CHARLES I". A SA FAMILLE. 



La. Haute Cour de Justice assemblee par le Parlement , 
pour le proces de Charles l cr ., prononca la sentence de mort 
le 2 1 janvier 1649 , et ce prince fut decapile le 3 o janvier 
suivant. 

Dans l’inlervalle de la condamnation a l'executlon , la 
princesse Elisabeth et le due de Gloucester, les deux enfans 
de Charles I or ., qui restaieut alors en Anglelerre, furenl seuls 
a dm is aupres de lui. La princesse n’avait que quatorze ans , 
maiselleavait dejaun esprit mur, etetait d’une telle sensibilile, 
que sa mort , qui arriva peu de temps apres cet evenement , 
fut generalement attribute a la douleur qu'elle ressentil devoir • 

les persecutions auxquelles sa famille etait en proie. Apres 
avoir essaye vainement de consoler cCtte interessanle enfant, 

Charles pril son jeune frere sur un genou et lui dit Ecoule , 
mon enfant , ce que je vais te dire : 11 s vont faire lomber raa 
tdte ! et peut-dtre faire de toi un roi ; mais entends mes paro- 
les ; tu ne dois pas elre roi tant que vivront tes freres Charles 
et Jacques. S’ils trouvent tes freres ils les feront perir? et tu 
, ne seras peut-elre pas toi-meme a l’abri de leurs coups 1 Ne 
te laisses done pas nommer roi par eux ! L’enfanl , frappe de 
la digniteavee laquelle avaitete prononcee celte exhortation , 
fepondit aussitdt : • Ils me metlronl plutdt en pieces ! » 

On reconnait aisementla main d'un maitredansla compo- 
sition de cetle interessanle enlrevue. L’expression qui regne 
dans ce groupe est de caractere a eveiller une sjmpathie en 
harmonie avec le sentiment qui appartient a cette scene pa- 
ihelique. 

Ce tableau a etc bien grave par W. Bromley, pour la 
belle edition de l’Hisloire d’Anglelerre de Hume , qu’a public 
Bowyer. 

iG 9 . 
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CHARLES I. TAKING LEAVE OF HIS FAMILY. 

t 

The High Court of Justice appointed by the Parliament for 
the trial of Charles I. passed sentence upon him January 
*7, and he was beheaded January 3 o, 1649. In the interval 
between his condemnation and execution, the princess Elisa* 
beth and the Duke of Gloucester, his only children remaining 
in England, were allowed access to him. The princess was 
about fourteen years of age, of a mature judgment, and such 
keen sensibility that her death, which soon followed the 
event here depicted, was generally attributed to grief for the 
calamities of her family. After vainly endeavouring to console 
this interesting girl, Charles took her young brother on his 
knee, and thus addressed him : « Mark, child 1 what I say : 
they will cut off my headl and perhaps make thee a king : 
but mark what I say : thou must not be a king, as long as thy 
brothers Charles and James are alive. They will cnl off thy 
brothers’ heads, when they can catch them ! and thy head too 
they will cut off at last! Therefore I charge thee, do not be 
made a king by them!" The boy, deeply impressed with the 
solemnity of the exhortation, earnestly replied ” 1 will be 
torn in'jpieces first ! ” 

The hand of a master is easily discernible in the composi- 
tion illustrative of this affecting interview. The grouping 
and expression are of a character to awaken sympathy and 
harmonize with the sentiments belonging to this pathetic 
incident. It was cleverly engraved by W. Bromley, for 
Bowyer’s magnificent edition of Hume's History of England. 
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WEST. 



LAPIDATION DE SAINT tiTIENNE. 

Li mort de ce premier martyr est rapport tie dans le 
\‘ll e . chapitre des Acles des apotres. « ... Mais lui etant rempli 
» du Saint-Esprit, et ayant les yeux attaches au ciel, Tit la 
» gloire de Dieu, et Jesus etant a la droite de Dieu. — Et il 
» dit.: Voici, je rois les r.ieux ouverts , et le fils de 1’homme 
» etant a la droite de Dieu. — Alors ils s’ecrierent a haute 
» yoix et boucherent leurs oreilles, et, tous d'un accord, ils 
» se jeterent sur lui. — Et l'ayant tire hors de la ville , ils le 
» iapiderent, et les temoins mirent leurs v£temens aux pieds 
» d’un jeune homme , nomine Saul. — Et ils Iapiderent 
» Etienne qui priait et disait : Seigneur Jesus, re^ois mon 
» esprit! — Et s'etant mis a genoux, il cria a haute voix : 
» Seigneur, ne leur impute point ce peche! Et quand il eut 
» dit cela, il s'endormit. * 

Ce beau tableau donne par son auteur a l'eglise de Saint- 
Etienne a Londres, est place au-dessus de l’aulel. West le 
peignil au commencementde sa longue et honorablecarriere, et 
cependant il est considere comme une de ses meilleures pro- 
ductions. 

11 a ete grave en mezzo-tinte, par R. Dunkarton. 

17 pieds sur 9 pieds 5 pouces. 
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WEST, 



STONING OF SAINT STEPHEN. 



The death of the proto martyr is narrated in the VII chap- 
ter of the Acts of the Apostles : 



But he being full of the Holy Ghost, looked up stedfastly into heaven and 
saw the gloryof God , and Jesus standing ou the right hand of God. 

And spid, Behold, I see the heavens opened, and the son of man standing on 
the right hand of God. 

Then they cried out with a loud voice, and stopped their ears, and ran upon 
him with one accord y 

And cast him out of the city , and stoned him t and the witnesses laid down 
their clothes at a young man's feet, whose name was Saul. 

And they stoned Stephen, calling upon God, and saying. Lord Jesus, receive 
my spirit, 

Aud he knelt down , and cried with a loud voice, Lord, lay not this sin to 
their charge. And when he had said this, he fell asleep. 

This fine picture is the present Altar-piece in the church of 
Saint Stephen Walhrook, London , having been given to 
that Parish by its painter : it was executed early in his long 
and honourable career, and ranks among his most approved 
productions. It has been engraved in mezzo-tinlo by R. Dun- 
karlon. 

Size 1 8 feet by 10 feet. 
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SMIRKE' 



LE CINQUIEME AGE 



« Apr it lui , c'est le juge au ventre arrondi t, garni dun bon chapon, 1’oeil 
severe , la barbe taillee d’une forme imposante ; il abonde en vieilles sen 
tences , en maximes vulgaires , et e’eat ainsi qu’il joue son role. » 

Sbaksfearz , Comme il vous plaira , act II. 

Le Cinquieme Age est un des plus heureux efforts de l’ar- 
tisle. La scene se passe dans une salle de justice. Le consta- 
ble sortant de diner est tout dispose a Lien interpreter et 
commenter la loi. Son venerable confrere et lui ont inter- k 
rompu les propos joyeux de la table , pour prononcer sur la 
culpability de deux accuses; le magistrat, son flatleur et le 
chapelain puritain, forment le trio de la justice. La coupable 
cache sa figure dans son tablier, et son co-accuse , sous la sur- * 
veillance speciale du constable et avec la conviction de sa 
faute, tremble devant le tribunal redoutable. Il parait ecou- 
ter altentivement la harangue du magistrat avec cette appa- 
rence de l’humilite, que l’on peut prendre pour du repentir 
et pour l’intention d’une meilleure conduile a l’avenir. 

Ce tableau a ete grave par J. P. Simon. 
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SMIRKE. 



THE FIFTH AGE. 



And then, the justice ; 

In fair round belly, with good capon lin’d , 

With eyes severe, and beard of formal cut , 

Full of wise saws and modern instances , 

And so he plays his part. » 

The Fifth Age has elicited one of the most happy efforts of 
the artist. The scene is laid in the justice’s hall ; his worship, 
having recently dined, is therefore entirely at leisure to 
expound and enforce the law. His venerable companions 
and himself have suspended the jovial riles of the tankard 
and bowl to anathematize the culpability of two offenders , 
whose transgression against the laws of the land is not to be 
vindicated in eyes severe by any allusion to the laws of 
God aud Nature; and the rigid justice, his toad-eater, and 
the puritanical chaplain join in a concerted trio , the burthen 
of which is probably Hamlet's splenetic exclamation , « Frail- 
ty, thy name is woman! » The fair « poacher upon nature’s 
manor, » who hides her face in her apron, and her partner 
in delinquency , under the special care of the constable, 
tremble before the dread tribunal with all the conciousness 
of guilt , and passively listen to the sage’s harangue with a 
semblance of attention aud humility that may be charitably 
construed into repentance and resolutions of amendment. 

This subject was engraved by J. P, Simon. 
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LOUTH ER BOURG. 



ATTAQUE DE LA CHEVRETTE. 

• 

Celle composition rappelle une de ces actions deses- 
perces qui caracterisent particulierement le service naval. 
Dans la uuit du 21 juiilet 1801 , les fregates anglaises 
Doris, Beaulieu el Urania, formant partie d'une escadre , 
elaient au large de Brest. On fit remplir leurs chaloupes 
de volontaire* , sous le commandement des lieulenans Lusack 
et Keith Maxwell , dans 1 'inlenlion d’attaquer la corvette 
fran^aise la Chevrette, de 20 canons, stalionnant dans la 
baie de Camaret , complelemenl appro vision nee et equipee 
pour un voyage a Saint-Domingue , et forte de 35 o hommes. 
Les chaloupes se mirenl en marche vers le vaisseau , en p re- 
liant la precaution habituelle d’envelopper les avirqns, et 
observant le plus grand silence possible; mais ils furent re- 
connus a quelque distance, et a l’iustant uu feu vif parlit des 
batteries de la cote et du vaisseau lui-meme, qui etait prepare 
a les recevoir. Un combat terrible s’engagea et se prolongea 
avec un courage extraordinaire pendant deux heures et de- 
mie. Lorsque la Chevrette amena son pavilion?, le Jpont etait 
couvert des corps mutiles des deux partis. 

On voit ici le commencement de celte action sanglante: 
les chaloupes anglaises approchent et se groupent a l'avant 
de la Chevrette, et les hommes qui les montent, armes de 
piques et de couteaux d'abordage, cherchent a y penetrer. 
Les marins fran?ais leur opposcnt une resistance opiuiatre, 
leurs armes a feu ont deji donne la morl a un malelot et a 
deux olficiers de marine. 

Ce tableau parut a l’exposition de 1 'Academie royale de 
Londres , en 1 802 ; il esl compose el pcinlavec cnergie et est 
d’un grand cflet. Une bonne gravure en aetc faite par J. Fittler. 
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LOUTHKRBOURU. 

CUTTING OUT LA. CHEVRETTE. 

This picture records one of those desperate actions which 
peculiarly characterize the naval service. In the night of 
the 3 1 **. of July, 1801 , the boats of the"' English fri- 
gates Doris. Beaulieu, and Urania, at that time forming part 
of the in-shore squadron off Brest, were manned with volun- 
teers from those vessels uuder the command of Lieutenants 
Lusack and Keith Maxwell, for the purpose of attacking the 
French corvette la Chevrette, mounting io guns, then laying 
in Camaret-Bay, completely stored and equipped for a voyage 
to St. Domingo with a crew of 35 omen. The boats proceeded 
with the usual precaution of muffled oars and the utmost pos- 
sible silence towards the ship, but were discovered at some 
distance, and immediately saluted with a heavy fire, as well 
from the batteries on shore as from (be vessel itself, which 
was jierfectly prepared for their reception. A murderous con- 
flict ensued, and was maintained with extraordinary courage 
and perseverance for two hours and a half ; and the deck of 
la Chevrette, when she struck her colours was literally covered 
with the mangled bodies of the contending parties. 

The commencement of this sanguinary affair is here re- 
presented ; the English boats approach and cluster round the 
head of la Chevrette, and their crews, armed with boarding- 
pikes and cutlasses, are climbing into (he bows; they are met. 
and vigorously opposed by the French scameq, whose fire- 
arms have already brought down a marine, and two naval 
Officers of the assailants peculiarly exposed at this period 
of the action to the missiles of the ship. This picture, which 
appeared at the exhibition of the Royal Academy, in 1803 , is 
composed and painted with considerable energy of character 
and depth of effect, and has been carefully engraved by J. 
Fittler. 
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OWEN. 



I 



LA DISEUSE DE BONNE AVENTURE. 
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line jeune fille inlerroge qne Bohemienne sur sa destinee 
future; celle-ci, apres avoir Lien observe les lignes Irausver- 
sales de sa main, lui predit d’une voix assuree le sort qui lui 
est reserve, etcCsort doit loujours etre beureux. 

Cet ouvrage inleressant est du au pinceau d’un artiste dont 
Jegenreelaitprincipalemenlleporlrait.il est execute d'une 
maniere qui ne laisse aucun doute sur ses pretentions a vou- 
loir briller au premier degre dans son art. 

Ce tableau se recommande par la composition , le carac- 
tere, ledessin, le coloris et le nature!. 11 parut a l'exposition 
de 1 Academie rojale a Londres, en 1808, et fut schete par 
Sir John Leisesler poursa belle collection de tableaux anglais, 
f 11 a ele grave en mezzo-tinte parW. Sa y. 
i pieds 3 pouces , sur 3 pieds 3 pouces. 
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OWEN. 



A FORTUNE TELLER. 



Wmil*t black -cy’d Susan ply’d her murmuring task, 

A rural prophetess by chance pass'd by. 

Now , now's my time : my future fate I'll ask : 

Be seated , dame , and tell my fortune ; try. 

Her wheel within thy brain she twirls ; that's known , 

Then with an idle elbow stops her own ; 

Her fingers , too , full willingly resign 
Their open’d palm, perus’d is every line. 

We say no more, but if her ears deceiv’d 
Observe her eyes ! The flattering tale s believ'd. 

This is an interesting performance by an Artist whose 
pencil was chiefly employed in portraiture. It is conceived 
and executed in a manner that fully confirms his pretensions 
to shine in the higher walks of Art, and for composition, cha- 
racter, drawing, and colouring, for general propriety and 
adherence to Nature, deserves great commendation. It ap- 
peared in the Royal Academy exhibition, in 1808, and was 
purchased by Sir John Leicester, for his noble collection of 
British pictures. It, has been engraved in mezzo-linlo by 
W. Say. 

Size, 4 feet 6 inches , by 3 feel 6 inches. 
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WfiSTNAGOTT. 

ADDISON. 



Joseph Addison , 1 'un des sou liens les plus distingue* de-la 
* lilterature'anglaise, et qui, pendant nombrc d’annees, fut le 
modele des ecrivains prosateurs de son pajs, mourulau mois 
de juin 1719. Depuis, un siecle s’est ecoule, et l’auieur de 
Colon est reste inapergu parmi quelques tombes Bans monu- 
ment dans l’abbaje de Wesminsler , omission des plus itnpar- 
donnables, causee par la promptitude avec laquelle les hoo- 
neurs de la sepulture elaient rendus a des bommes moins oe- 
lebres et moins utiles. Cette faule grave n’existe plus ; une 
statue, digne du nom qu’elle rappelle , a ete erigee depuis 
peu sur les restes de cet bomme remarquable ; il est repre- 
sent? couvert d’une robe flotlante, et dans une attitude de 
contemplation reflecbie. Le rouleau de papier qu’il tient dans 
sa main gauehe , les livres deposes a ses pieds , et l'expression 
qui regne dans toute sa personne indiquent assez un auteur. 

Le gout judicieux de l'artiste, qui a su remplacer la large 
perruque et l’habillement du temps par un costume simple et 
gracieux , merite les plus grands eloges. 
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WESTMACOTT. 



ADDISON. 

Joseph Addison, one of the chief ornaments of English lite- 
rature, in what has been often called its Augustan age, and 
for many succeeding years the model of English prose writers 
died in June 1719. From whatever cause a century elapsed 
and the anlhor of Cato remained undistinguished by any se- 
pulchral memorial in Westminster Abbey ; an omission the 
more remarkable from the promptitude with which those ho- 
nours have been rendered to individuals less eminent and 
less useful. That national reproach exists no longer, as a 
statue worthy the name it commemorates has been lately 
erected in « the Poet's Corner, • the South Transept of \Jiat 
venerable structure. He is represented in a loose robe, in an 
attitude of steady contemplation, the roll of paper at his left 
hand, the volumes near his feet, and the action aud expres- 
sion of the whole figure sufficiently indicate the author. The 
judicious taste of the sculptor who has rejected the full-bot- 
tomed peruke and costume of the Spectator’s time, for a 
style of dress at once simple, graceful aud effective, merits 
the highest praise. 
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SMIRKK. 



„ . LE S1XIEME AGE. 

« L«t Sixieme Age offre un maigre pantalon en pantoufles , avec tie* lunettes 
turtle nez et tl»?s pocbes sur les cotes : le haul de cliausse conserve de sa jeu- 
nrsse se Irouve roaintenant trop vaste pour sa jambe retrecie ; sa voix jadia 
forte et male , aiguisee' en fausset dVnfant , ne fait plus que sillier d’un ton 
aigre et’grele. » 

Sbaxspzare , Comme il vous Plaira , act. II. 

L’empire de l’avarice el l'approclie du radolagequi se font 
senlir a cet age , et qu'a voulu faire entendre le poele, out 
ele adroilcment trailcs par le peintre, qui a cboisi un soldat 
vieux et pauvre , accompagne de sa femme et de son en- 
fant, pour con Irasler avec le « maigre Pantalon en panlou- 
ties. « Le veteran en cheveux gris, supporle sur une jambe de 
Lois, ouvre sa vesle [>our laisser voir les preuves honorables 
des souffrances qu’il a eprouvees pour la cause de son pays J 
il fendi la main avec respect et demande quelque leger se-. 
cours , moins pour Iui que pour les compagnons de sa misere , 
qui allendent patiemment le resultat desa priere. Peu touche 
ni de l’age ni des privations qu'ils n’ont point meritees, ne dai- 
guanl pas jeler les yeux sur des cicatrices respectables, le 
vieillard interesse refuse d’entendre la voix du suppliant , et 
lui lourneledos; pendant ce temps le chien attentif, guide 
par la voix de son mailre , repond de tout son pouvoir a ce 
refus. 

Ce tableau a ete grave par Leney pour 1’ alderman Boydell. 
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SMIRKE. 



THE SIXTH AGE. 



•. Th* sixth age shifts 

Into the lean anti slipper'd pantaloon; 

With spectacles on nose , and pouch on side ; 

His youthful hose, well sav’d,, a world loo wide 
For his shrunk ; shank and his big manly voice t 
Turning again toward childish treble , pipes 
And whistles in hb sound. » 



The dominion of avarice and the approaching dotage in- 
cidental to this stage of mortality, hinted at by the poet, has 
been dexterously amplified for his purpose by the painter, 
who has taken as vehicles of expression a disabled soldier 
his wife and children, and contrasted them with the « lean 
and slipper’d pantaloon.. The grey-haired veteran supported 
on a wooden leg, opening his vesture, and displaying farther 
honourable proofs of his sufferings in his country’s cause, 
extends his hand with respectful confidence, ns he solicits re- 
lief, less for himself than for the sharers of his poverty, who 
patiently await the resultofthis appeal. Feeling neither sym- 
pathy for age, compassion for unmerited privations, or res- 
pect for honourable scars, the decrepid and selfish sexage- 
narian repulses the application, and turns his back on the 
petitioners ; and at the same moment the sagacious Watch-dog, 
guided by the tone of bis master’s voice, gives to Ibis rebuff 
all the support in his power. 

This picture was engraved for Alderman Boy dell 
Leney. 
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TURNER. 



UN NAUFRAGE. 

Celle belle composition represente un de ces accidents que 
1'homme, avec toute sa prevoyanoe, sa prudence et son sa- 
voir, ne peut e viler. Un vaisseau a ete pousse par la violence 
de Forage conlre un rocher ; il esl expose a la fureur des’va- 
gues qui viennent se briser contre lui, et vont bienlot ac- 
complir 1’ceuvre de destruction. Dans celte situation deses- 
peree des chaloupes s’approchent , montees par des marins 
adroits et resolus, qui s’efForcent de gagner le vaisseau pour 
sauver les infortunes qui composent l'equipage. Quelques-uns 
de ces malheureux se laissent tomber du beaupre et des mats 
du vaisseau dans un de ces bateaux pres d'eux. 

Le president de I’Academie royale de Londres, Sir M.-A. 
Shee , a fait juslement l’eloge de la conception et de l’execu- 
tion de ce tableau, disant que son merileetait tel , qu’il eut 
ete suffisant pour etablir la reputation de son auteur distingue, 
l’art fut-il a son plus haut periode. 

11 fut achete par Sir John Leicester, lord de Tabley, et a 
ete deux fois grave en mezzo-tin te par C. Turner, et a 1’aqua- 
tinte par Theodore Fielding. 
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TURNER. 



A SHIPWRECK. 



This energetic and masterly performance represents a ca- 
tastrophe which the most emineut degree of human foresight, 
prudence, and skill, cannot avoid. A vessel, during a violent 
storm, has struck on a bank, and lies entirety exposed to the 
fury of the waves which are breaking over her, and will soon 
accomplish the work of destruction. In this appalling situa- 
tion she is approached by several boats manned by resolute 
and skilful mariners, in their humane! endeavours to save 
the unfortunate crew, some of whom are dropping from the 
bowsprit aud rigging of the ship into a boat below. 

The conception, composition, and execution of this picture 
have beeu justly and liberally described by the President of 
the Royal Academy, Sir M. A. Shee, as displaying a degree 
of excellence that would have been sufficient to establish 
the reputation of its distinguished painter even in the proud- 
est period of Art. It was purchased by Sir John Leicester, 
Lord De Tabley, and has been twice engraved; in mezzo- 
lintoby C. Turner, and inaqua-tinla by Theodore Fielding. 
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WEST. 






DEBARQUEMENT DE CHARLES II. 



Apres neuf ans d'exil passes dans des voyage? continuels 
dans les divers etats de l’Europe , Charles II fut rappele par 
l'invitation du parlement et les desirs de la nation a repren- 
dre le sceptre de ses ancetres. 11 quitta Breda , oil il residait 
alors, partit pour La Haye , et passa a Scbeveling, oil une 
flolte anglaise, sous le commandemenl de l'amiral Montague , 
altendait son arrivee et le transporla a Douvres. Il fut re?u 
en abordant par une deputation nomkreuse de nobles et de 
gentilshommes , et par le general Monk , dont l'influence ser- 
vit beaucoup a sa restauralion , et fut accueilli au bruit des 
acclamations d'un concours immense de peuple de toules 
classes. Cel evenement, si important dans 1'bisloire des 
Stuarts, arriva le vendredi »5 mai 1660 . 

En choisissant cet incident pour sujet , West fit preuve de 
jugement, il 1’a traite d'une maniere simple et noble. Charles, 
accompagne de ses freres les dues d' York et de Gloucester, 
et suivi de Clarendon et de Sir John Granville, occupe le 
centre de la composition ; il fait relever Monk qui s'etait 
agenouille devant lui. Les personnages bien groupes , leur 
expression, le clair-obscur, tout contribue au developpement 
de faction. 

Ce tableau fait partie de la belle collection du comte Gros- 
venor; il a et£ bien grave par Woollelt et Sharp. 

4 pied* 8 pouces , sur 6 pieds C pouces. 






¥ 

* 




>77 



Qkjitiiad by Google 



WEST. 



LANDING OF CHARLES II. 



After nine years of exile, spent in wandering through va- 
rious slates of Europe, Charles 11 . was called upon by the invi-> 
tation of Parliament and the wishes of the Nation at large to 
return and resume the sceptre of his ancestors. Accordingly 
quitting Breda, his temporary residence, he repaired to the 
Hague, and from thence to Scheveling, where an English 
fleet, under Admiral Montague, awaited his arrival and wafted 
him to Dover. He was received on his landing by a numerous 
deputation of the nobility and gentry, and by General Monk, 
whose influence had powerfully contributed to his restora- 
tion, and was welcomed by the acclamation of a numerous 
concourse of all ranks of ]>enple. This event, so important fat 
the histojy of the Stuarts, occured Friday May 1660. 

In selecting this incident for pictorial illustration, West di- 
splayed his usual judgement, and has treated it in a simple and 
dignified manner. Charles, accompanied by his brothers the 
Dukes of York and Gloucester, and attended by Clarendon and 
Sir John Granville, occupies the centre of the eorapositibn ; 
he is in the act of raising Monk who knells before him. The 
grouping, expression, and light and shade, all contribute to 
the developement of the story. It forms part of the magni- 
ficent collection of Earl Grosvenor, and has been finely en- 
graved J>y Woollett and Sharp. 

Size, 5 feet by 7 feet. 
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SCENE TIKEE DE MACBETH. 

Dans le qualrieme acle de Macbeth, l'usurpaleur consulte 
les sorcieres sur sa deslinee. Ces creatures ial'ernales, 6elon 
les instructions d’Hecate, 1 ’amusent par des assurances equi- 
voques et mensongeres de prosperity. Macbeth leur demande 
si JaC race de Banquo doit regner ; alors ces vieilles • pour 
dessiller ses ye ux eL tourmenlcr son eceur » , font apparaitre 
a sa vue les ombres des rois qui doivent regner apres Baa- 
quo; ce dernier, couvert de sang, passe aussi et lui monlre ses 
descendants. 

Ce tableau futpeint pour la galerie de Shakspearc. L’alder- 
•man Boydell le paya a sir J. Reynolds i ,000 livres sterling 
( s 5 ,ooo fr. ) Dans une venle faile en i 8 o 5 , il ne tnonla pas 
plus haul que 878 livres sterling ( g, 45 o fr. ). Edouard saisit 
celfe circonslance pour dire que son merile avail ele porte 
trop baut; mais il eut duremarquer que sa dimension, empe- 
chant qu’on put le placer dans les apparlemens de, mojenne 
grandeur, avait dim'mue le nombre des acquereurs. On pent 
admellre qu’il y a une faute grave dans le personnage de 
Macbeth; mais le reste de la composition , le coloris et le 
clair-obscur peuvent etre consideres comme les plus heu- 
reux efforts de l'arl. On ne peul oublier cette composition 
lorsqu'une fois on l’a vue. Nous allons rapporter, comme un 
iemoignage incontestable de son merile, les paroles du vene- 
rable Norlhcole : « L'effet fan last ique climposanl, produit 
par l’idee et l’execulion du second plan de ce tableau , est 
cerlainement sans parallele dans le monde : sa nouveaute eL 
sa beaute defienl a l'avenir toute rivalite. Si Macbeth eut eu 
le caraclere qui convenait a cette scene effra_yanle, ce ta- 
bleau n’eul jamais cu d’cgal sur la lerre.» 11 a ele grave pour 
Ja galerie de Bojdell , par R. Thew, et forme inaintenaut 
parlie de la collection du comte d’Egremonl a Pelworth, dans 
le comte de Sussex. 0 

T. 178. 
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REYNOLDS* 



SCENE FROM MACBETH. 

In the fourth act of Macbeth, the usurper consults lh<? 
weird sisters on his destiny. The witches, following (he in- 
structions of Hecate, amuse him with equivocal and delusive 
assurances of prosperity. At length he urges a question as to 
Banquo’s children, when the midnight hags, to * show his 
eyes and grieve hi< heart, » raise up the shadows of a nume- 
rous race of Kings, the descendants of Banquo, whose blood- 
stained figure also appears « and points at. them for his. » 
This picture was painted for the Shakspeare Gallery, and 
Sir Joshua received 1000 1. of Alderman Boydell for his per- 
formance. When brought to the hammer in i8o5, it produced 
only 3y8 1. Edwards dwells on this circunstance as an ar- 
gument of its merits having been over-rated ; but he ought’ 
!o have remembered that its dimensions precluding its admis- 
sion to any moderate-sized apartment reduced the bidders to- 
m insignificant number. It has elicited more severe and iili- 
boral criticism. It must be admitted that the figure of Mac- 
b*'th is a decided failure , but the rest of the composition, the 
Cf louring, the lightand shade, are among the most triumphant 
efforts of Art. It is a picture which once seen can never be for- 
gotten. As the most honourable testimony of its superlative 
ni^rit may be adduced the words of the venerable Northcote : 

■ The visionary aod awful effect produced both in the con- 
ption and execution of the back-grouud of this picture, is 
certainly without a parallel in the world. Its novelty and 
its excellence bid defiance to all future attempts at rivalry. 
Had the figure of Macbeth been but equal to its requisite 
in this appalling scene, the picture would have stood with- 
o a companion on earth. » 

It was engraved for Boydell by R. Thew, and now forms 

' »i t of he Earl of Egremont’s collection at Petworth, Sussex. 
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W1I.KIE. 



LES POUTIQUES DE VILLAGE. 

I^a scene de ce tableau est une pelile auberge He l’ficosse, 
oil les babilans du village se sont rassembles pour disculer sur 
les affaires de l’etat, a cole de leur whisky. Un groupe de ces 
politiques campagnards occupe le centre du cabaret, . ils 
sont assisautour d'une table bien fournie de leur liqueur fa* 
vorite. Le plus age, des lunettes sur le Dez, vient de lire a 
haute voix les nouvelles du jour; il est interrompu par un 
artisan grossier, qui exprime son opinion avec la vehemence 
(l’un ecervele. Le lecLeur lui prete loule Tattention possible; 
tnais ses aulres compagnons ne paraissent pas parlager ses 
vues avec autant decalme, car l'un d’eux s’ est deja leve de 
son siege avec indignation , tandis que l'aplre se prepare it 
altaquer l’interlocuteur avec l’arme du ridicule. Vis-a-vis la 
cheminee , d'aulres homines semblent .corn me dans le groupe 
principal, vouloir raisonner sur une maliere au-dela de leur 
intelligence. A gauche, un individu en bonnet bleu, ses 
jeux fixes sur un journal , semble absorbe dans sa lecture ; 
l’hdtesse attentive, connaissant bien ses habitues , va bientot 
prendre part aux debats et les pj oldqger. 

Ce tableau elablit la reputation de l’arlisle-; il fut ex* 
pose .a Sommerset- House, en 1806, et fit une telle im- 
pression en sa faveur que, pour repeter 1’observalion d’un 
auteur , Wilkie fut connu eu une semaine. L'esprit el le ta- 
lent dece peinlre paraissent vraimenl elonnans , lorsque Ton 
cousidere qu’a 19 ans il 6'acquit une renommee qu'il a su si 
bien justifier. Ce chef-d'oeuvre fut achete par le comle de 
hfansfield, il a ete grave par A. Raimbach. 
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WILKIE. 



* 



VILLAGE POLITICIANS. 

• The scene of this composition is a small Scotch Inn, where 

the inhabitants of the -village assemble to discuss the affairs of 
the nation over their whisky. A group of these rustic politi- 
cians occupies the centre of the room, they are seated around 
a table \^hich is duly furnished with the favourite « Scots 
drink,” and the oldest of the party, « with spectacles on 
nose, ” has been reading the news aloud; he is interrupted 
Ity a sturdy mechanic who urges his opinion with the usual 
vehemence of wrongheadedness ; the reader gives him all the 
attention in his power, but the rest of his companions do not 
appear to acquiesce so calmly in his view of the case, as one 
of them has started from his seat in a fit of indignation, while 
the other seems to prepare himself to attack the speaker with 
the potent arm of ridicule. At the fire-place are assembled 
several persons who like the principal group appear puzzling 
their brains with matters above tbeir comprehension, and on 
the left a blue-bonneted quidnunc is poring over the con- 
tents of the newspaper with absorbing intensity ; whileAhe 
careful landlady, well knowing her customers, appears in the 
act of providing for a lengthened debate. 

The painter introduced himself to the public by this picture, 
% which was exhibited at Somerset-House, in 1806, and made 

such an impression in his favour, that to re [teat an observa- 
tion of the author of Elements of Art : «Wilkie was known in 
- a week. ’’ Its mental and manual excellencies are truly asto- 
nishing when the painters age, 1 9, is considered, and it gave 
an earnest of future fame which has since been amply rea- 
lized. It was bought by the Earl of Mansfield, and has been 
finely engraved by A. Raimbach. 
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WESTHACOTT. 



LES MUSES. 

« 

Ce bas-relief orne le pedestal tie la statue d’ Addison , dans 
l’abbaye de Westminster & Londres. Les fi lies d'Apollon , 
chacune distinguee par l’attribut qui lui est propre , sont 
rangees de chaque cole de l'inscriptiou. Melpomene, muse 
de la trag&lie, et qui inspira Caton a l'auteur, un mas- 
que a ses pieds , est k gauche ; Clio s'agenouille a droile de- 
vant le nom d' Addison ; pres de cellc-ci est Euterpe , tenant 
une flute de chaque main ; puis Erato touchant de la tyre, et 
Thalie portant dans sa main droite un masque. Derriere Mel- 
pomene on voit Calliope dans 1'attitude de la reflexion ; Ter- 
psichore dansant , Potymnie , el Uranie une sphere a ses 
pieds. 

Le talent et le bon gout r£gnent dans cette composition 
execute avec soin et legereti. 




WrjTW^COTT. 



THE MUSES. 

« 

This basso-relievo ornaments tbe pedestal of the statue of 
Addison, in Westminster Abbey. The daughters of Apollo, 
each distinguished by her proper attribute, are ranged ou 
either side of the recording inscription : Melpomene, tbe tra- 
gic Muse and the inspirant of Cato, with a mask at her feet 
being nearest thereto on the left, while Clio with peculiar 
fitness kneels on the right to tbe name of Addison. Next to 
Clio appears Euterpe with the flutes, Erato playing on the 
lyre, and Thalia who holds a mask in her right hand. Beyond 
Melpomene is seen Calliope in an altitude of meditation, 
Terpsichore tripping • on the light fantastic toe, • Polym- 
nia, and Urania with a sphere. 

This work displays much taste aud gracefulness of design, 
and is executed with care and delicacy. 
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BLAKE. 



LA PORTE DU TOMBEAU. 



Cette composition , l’ouvrage d’un artiste dont les produc- 
tions sont'souvenl denalurees par (’extravagance de la pen- 
see quelquefois ipiutelligible , offre cependant ici un style 
gracieux, noble et original. C’esl un des morceaux d’une 
suite de ces inventions , comme Ie disait Blake, qui sert 
a eclaircir le poeme de Blair, intitule La Tombe : Cromek , 
plein d admiration pour la beaule de I’execution , I'achela 
de I’arlisle et la remit entre lesmains de Louis Schiavonelli, 
qui fa grava sur cuivre. Ce recueil fut publie ensuite dans 
une edition de luxe du poeme , avec des remarques sur les 
dessins , par Fuseli , dont les eloges presque superflus fit- 
rent imprimes avec l'assenlimenl des professeurs el des 
jtiges les plus distingu& de l’art, et qui rendent toute autre 
louange inutile. 

Cesujet estpris des derniers vers du poeme. « Ce n'estqu’une 
nuil, une longue unit sans lune, que nous passons dans la 
tombe, dont nous avons fait noire couche el oil nous dis- 
paraissous. C'est aiusi qu a la chute du jour l'oiseau fatigue 
quitte le vide des airs pour venir se reposer dans quelque 
buisson ecarte , s'endort jusqu'aux premiers rayons du soleil, 
et qu’alors, elendant ses ailes rafraichies , il s’elance. » 

Dans l'explication que la nature de ces compositions emble- 
matiques rend necessaires; on trouve la description suivante 
de la Porte du tombeau , « La porte s’ouvre et laisse voir les 
tenebres exterieures; l’Age, porte sur des bequilles, s’y 
trouve pousse par la lempete. Au-dessusde la porte I’liomme 
reg^nere se leve, entoure de lumiere et plein de gloire. » 
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BLAKE. 



DEATH’S DOOR. 

This composition is the work of an arlisl whose produc- 
tions, though often disfigured by conceit and extravagance', 
and sometimes unintelligible, occasionally presentmueh grace’ 
beauty, and originality. It is one of a series of « inventions,’ 
as Blake called them, illustrative of Robert Blair’s poem, "The 
Grave,” which were purchased of the artist by Cromek, whose 
admiration of their excellence induced him to place them in 
the hands of Louis Schiavonetti, by whom they were ably 
transferred to copper ; and they were introduced to the world 
in a splendid edition of Ihc poem accompanied by some ob- 
servations on their design and execution from the pen of 
Fuseli, whose almost unqualified praise, stamped with the 
assent of the most distinguished professors and judges of Art, 
renders all farther commendation superfluous. 

The subject is taken from the concluding lines of the 
poem : 

« 'Tit but a night , a long and moonless night; 

We make the grave our bed and then are gone* 

Thus at the shut of eve, the weary bird 
Leaves the wi le air , and in some lonely brake 
Cowers down , and doses till the dawn of day ; 

Then claps his well-fleg’d wing’d and bears away. » 

In the explanation, which the symbolic nature of these 
compositions rendered necessary, we find the following de- 
scription of Death's Door. ” The Door opening that seems to 
make utter darkness visible; Age, on crutches, hurried by a 
tempest into it. Above is the renovated man seated in light 
and glory. ” 
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BiaD. 



REDDITlON DE CALAIS. 

Ea 1 347 , apres uu siege de pres de douze mois, Calais 
se rendit a Edouard 111 . L’opiniatretd avec laquelle les ha- 
bilans de celte viile s’etaient opposes aux armes victorieuses 
d'Edouard l’exaspererent it un tel point, qu’il exigea que 
six des plus notables de Calais Tinssent pieds nus et la 
corde au cou lui donner les clefs de la yille et se mettre a 
sa discretion. Aussitdt qu’ils parurent devant lui, le mo- 
narque courrouce ordonna qu'ils fussent conduits au sup- 
plice; en vain les ministres et les olliciers qui l’entouraient 
demanderent-ils grace pour eux , rien ne put le faire changer 
de resolution ; il fut sourd a toules objections , jusqu'a ce 
que la reine Philippe de Hainault se jetant a ses pieds, les 
larmes aux yeux, demands el obtint la vie de sescompa- 
triotes. Elle leur fit donner a manger dans sa tente et les 
renvoya en surete apres leur avoir fait des presents en habits 
et en argent. 

Bird a represents la priDcesse s'agenouillant devant le roi, 
on lit sui^a figure decelui-ci [’hesitation que lui failSprouver 
la priere son epouse . Derriere la reine , on voit le 
Prince Noir , 6 ir Waller Mauny, etc. , etc. , Eustache de 
Saint-Pierre prSscnie les clefs ; ses dignes compagnons 
sonl pres de lui; la femme de l’un d'eux ayant trompc la 
vigilance des sentinelles s’appuie sur l’epaule de celui qu’elle 
craint de ne plus revoir , un des gardes qui s’en est^apergu 
se dispose a les separer. 

Ce tableau fut j>eint en i8i3, et expose le printemps 
d’apres a Sommersel -House; la composition en est belle et 
bien executee, le colons suave et harmonieux, et la touche 
facile et pure ; il nppartenait a la princesse Charlotte de 
Galles dont la mort fut prematuree £il a ele grave en mez- 
zo-! inte par J. Young. 
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BIRD. 



SURRENDER OF CALAIS. 

After a siege of nearly twelve months, Calais surre ndered 
to Edward 111. iu i 347 • ol^Rnacy with which the inha- 
bitants of that city opposed his victorious arms so exasperated 
Edward, that he insisted on six of the chief persons among 
them presenting themselves before him, barefooted, and with 
ropes about their necks, to be disposed of as he thought fit. 
On their arrival in his presence, the enraged monarch or- 
dered them to be led to execution ; in vain did his officers 
and councellors entreat him to spare their lives, he conti- 
nued resolute in his purpose, and deaf to every argument that 
could be urged in their favour, until his Queen, Philippa of 
Hainault, threw herself at his feet and with tears in her eyes 
sought, and obtained the lives of those patriots ; she then 
regaled them in her lent, and after making them a present of 
money and apparel, dismissed them in safety. 

Bird has represented Philippa kneeling before the King, 
who, hesitates between his good and. evil resolves : behind the 
Queen appear the Black Prince, Sir Waller Mauny,#lc., etc. 
Eustacbe de St. -Pierre is presenting the keysofCa^t, and near 
him are his heroic companions; the wife of one of them, whohas 
eluded the vigilance of the sentinels leans on his shoulder in 
all the distraction of grief; one of the guards having recog- 
nized her is about to tear them asunder. 

This picture was painted im8i3, and exhibited at Somerset- 
House the following spring ; it is composed and painted 
with care, its lone of colour is mellow and harmonious, and 
it is touched with precision and correctness. At the lime of 
her premature decease it was the property of the lamented 
Princess Charlotte of Wales, and it has been engraved in 
mezzo-tinlo by J. Young. 
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SMIRK K. 



LE SEPTIEME AGE. 

• Enfin, le Septicme et Dernier Age vient fmir son histoire pleine il'elrnnges 
evenemens: secomie enfance, etat d’oubli profond on I'hoinine se trouvc 
sans dents > sansyeux, saus goat, sans rien. • 

Sbaxspeark , Comm* il rout Plaira , act. II. 

Cette derniere scene de la vie si courte de l’homme est 
d’une grande verite. On le voil ajanl perdu toules ses fa- 
culles , ses membres tffaiblis ne pet) vent plus le servir; lout 
plaisir lui est iulerdit, il ne peut plus parliciper ni in erne se 
iaire une idee de ce <jui se passe ault£r de lui : la mort seule 
peut desormais le faire mouvoir sur ce theatre ou il vient de 
jouer son rdle. 11 a survecu aux compagnons de son jeune 
age, qui lui elaient attaches par les liens de la parenlecoinme 
par ceux de 1’amilie ; une de ces femmes, dont on achele 
les soins, est rnaintenant seule chargee de veiller sur lui; 
elle est profondement etidormie , tandis qu'un enfant, dont 
la laclie est d'amuser ce vieillard presqu’eu enfance , est assis 
sur le plancber et bald un chateau de cartes. 

L’ Amour dont la tele a ele brisce, les armoiries qu’un der- 
nier clou retient , le tableau qui represente la Folie sur un 
trdne, et soufflanl des bulles de savou, fous les accessoires 
sont en parfaite harmonie avec l’histoire, et expliquent bien 
la morale que le poete et le peintre ont voulu faire sentir. 

Ce tableau a etc grave paP J?-P. Simon. 
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SHIRK E. 

THE SEVENTH AGE. 



« Ljlit scene of all , 

That ends this strange eventful history , 

Is second childishness and mereublivion j 

Sans teeth , sans eyes , sans taste, sans every thing. » 

The closing scene of man's brief history is now before us 
and exhibits him , having survived all his faculties , in the 
extremity of decay and helplessness; ancfthus incapable of any 
enjoyment , of any participation in or even perception of 
what passes around hidl^ nothing is wanting but the merciful 
stroke of death to remove him from the stage where he has 
played his part. Having outlived the companions of his youth, 
those connected with him as well by the ties of kindred 
as of amity , he is now consigned to the care of a hired 
nurse who is seen fast asleep, while a child, to whom has 
been allotted the incongruous task of amusing doting imbeci- 
lity , has seated himself on the lloor to build a house with 
cards. The accessories , the winged qpd headless figure , the 
armorial honours hanging on the»la$lpeg, the picture of 
folly enthroned, etc., are in strict keeping with the story, 
and sustain and strengthen the moral of the poet and the 
painter. 

This picture was engraved by J.-P. Simon. 

• • 
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CALCOTT. 



ROTTERDAM. * 



Rotterdam, oil naquit Erasmus et la seconde ville des sept 
rojaumes unis, mainteoaut rojaume de Hollande , est silue 
au confluent du Rolte’et de la Meuse. Sa situation avanla- 
geuse, lui permettant de communiqueravec uneegale facility 
d'un cote avec 1’Ocean et de l’autre avec I’inlerieur des 
terres, est tres-favorable ft son commerce. L’esprit indus* 
trieux et entreprenant de ses habitans sait utiliser avec 
aucces cet avantage. La plus grande partie de la ville est 
coupee par des canaux et les branches des deux rivieres, les 
bords de ces canaux sont pinnies d’arbres eleves. Cet assem- 
blage offreun coup d'ceil a la fois nouveau, noble et agreable. 
Cette reunion d’objets detournes de leur situation respective, 
mais dont le principe n’a rien qui deplait, et qui se 
marient non -seulement sans confusion mais meme avec 
avanlage , est ici d un grand effet pour cette interessante 
et belle composition. Les mnisons , les vaisseaux, les ba- 
teaux et les arbres.eetle architecture marine et civile ft cAlede 
l’architectnre gothique m^lee au feuillage, fous ces person- 
nages dont it semble qu’on entend le bourdonnement , et 
par-dessus tout la belle clarte resplendissante des feux du 
soleil d'ete , tout ici a ete bien execute; la bonte du dessin , 
la verite de la couleur et la delicatesse du fin i ajoutent ft 
la reputation de ce peintre cstime. 

Ce tableau fut peint pour le comte d’Essex , et parut ft 
1'exposition de 1’academie rojale a Londres, en i8s3. 11 a 
ete admirablement grave par George Croke qui a bien su 
eu rendre la fidelity et l’esprit , l'ensemblc el les details. 
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CALCOTT. 



ROTTERDAM. 



Rotterdam , the birth-place of Erasmus , and the second 
city in the Seven United Provinces now the Kingdom of Hol- 
land, stands at the confluence of the' Roller and Maese. Its 
advantageous situation , communicating with equal facility 
both with the ocean and with the interior of the country , 
is peculiarly favourable to commerce, and the industrious 
and enterprising spirit of its inhabitants prompts them fully 
to appreciate and use this advantage. The greater part of 
the city is intersected by canals or branches of those two 
rivers, and the banks are planted with lofty trees. Hence 
arises an association at once novel , characteristic, and plea- 
sing : the intermixture of objects usually separated and de- 
tached in their local situations and in our ideas , but which, 
Laving no positive discordant principle, may be blended 
not only without injury , but with advantage , is here pro- 
ductive of a delightfully-interesting picture. Houses, ships , 
boats, and trees, architecture marine, civil and ecclesias- 
tical , blended with foliage, animated by the busy hum of 
men , and glowing beneath the broad light of a resplendant 
summer sun, are all represented in the picture whose out- 
line is here given, with an accuracy of delineation, a truth 
of colour , and delicacy of touch, that enhances the well 
earned fame of its estimable painter. It was painted for the 
Earl of Essex, and appeared in the exhibition of the Royal 
Academy in 1823 ; and has been transferred to copper by 
George Cooke in an engraving, admirable alike for its fidelity 
and spirit, and its unsurpassed discrimination of surface , 
texture , and detail. 
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HILTON. 



LA NATURE SOUFFLANT DES BULLES DE 

SAYON A SES ENFANTS. 

% • * 

L’intention du peiptre a eie de faire reinarquer ici la pe- 
titesse des okjets <pii souvent attire l’attention desliommes, 
et de moraliser sur la vanile et la fragilitede leurs entreprises. 
Crabbe a bien decril dans un poeme cet orgueil du genre 
bumain ; mais 1'artisle a ici 1’avantage sur l'auleur, et , en 
comparant les deux images qui s'offrent a l’esprit ou aux 
yeux, peu de j>ersonnes prefereronl la description de l’une 
a la peinture pour ainsi dire palpable de I'aulre , et diront 
avec Byron : « La nature est non-seulement le peintre le 
plus savant, mais aussi le meilleur. » 

Ce tableau, habilement dessine et d’une riche couleur, 
parut a l’exposition de l’Academie royale de Londres , en 
i8ai. 




HILTON. 



NATURE BLOWING BLADDERS FOR HER 
CHILDREN. 



• Blow aportiyc bladder* in the beamy yin 
And call them worlds l and bid the greatest ahow 
More radiant colours in their worlds below t 
Then , as they break , the slaves of care reprove. 

And tell them f such are all the toy* they love. » 

The Library , by Ciiiik. 

The above quotation elucidates the painter’s intention, 
which, like the poet’s, has been to show the utter worthless- 
ness of the object's which engage the attention of the greater 
part of mankind, and to moralize on the vanity and empti- 
ness of all human pursuits. But the artist has greatly the 
advantage of the author in the present instance, and , in 
contemplating the respective images which they severally 
present to our mental and corporeal visions, few persons will 
be induced to prefer the ideal, to the palpable picture ; the 
slaves of care of the one, to the lovely playful children of 
nature of the other ; or in this instance to exclaim with 
Byron in favour of the bard, " Though nature's sternest 
painter, yet the best. " 

This ably drawn, and richly coloured picture, was exhi 
bited at the Royal Academy in 182 1. 
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PITTS. 



ENLEVEMENT DE PROSERPINE. 






On lit dans Ovide que Pluton, ayant quitte son noir sejour, 
se dirigea vers les plaines deSicile oil il vit Proserpine, fille 
de Jupiter et de Ceres, occupce a cueillir des fleurs avec ses 
compagnes. Frappe de sa beaute, il resolut d’en faire son 
epouse; sachant bien qu'on ne la lui accorderait pas ,il fen- 
leva, et en depil de ses larmes el de ses prieres la trans- 
porta dans son char aux regions infernales dont elle dcvint 
bientdl la reine. 

Dans ce bas-relief, l'arliste a traite ce sujet d'une maniere 
poetique.Au centre un Heuve est nssis , et pres de lui se 
trouvenl les priucipales figures : le dieu des enters saisit 
sa fiancee aide des ronseils de Minerve ; Mereure retient les 
chevaux. La nymphe Cyane cberche en vain a s’opposer k 
cet enlevement. Sur la droite on voit les Parques et Cerbere; 
ii gauche les compagnes de Proserpine pleurent sa perte. 

Le bas-relief est execute avec beaucoup de gout, de sen- 
timent et de neltete; il fut expose a l’academie royale de 
Londres en 1819. R. Simmons Esquire, de Londres, en fit 
l’acquisition. 

1 pied 10 pouces 7, sur 7 pieds G pouces. 
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PLUTO AND PROSERPINE. 



We are told by Ovid that Pluto having left his gloomy 
kingdom for a lime, and journeying through the plains of 
Enna in Sicily, he there beheld Proserpine, the lovely daughter 
of Jupiter and Geres, employed with her companions in ga- 
thering flowers. Struck with her beauty he instantly resolved 
to obtain her for his bride, and knowing that his suit was not 
likely to be granted willingly, he seized her, and in spite of 
her (ears and supplications, bore her in his chariot to the 
infernal regions, of which she afterwards became the queen. 

In the accompanying basso-relievo, the artist has treated 
this poetical subject in a poetical manner: in the centre a 
river God reclines, and near him are the principal figures, 

« Hell’s grim King" in the act of seizing his reluctant bride, 
assisted by the counsel of Minerva, and the more active aid of 
Mercury who guides his horses ; a female figure, Cyane, vainly 
endeavours to oppose his design. On the right are seen the 
Fates and Cerberus; on the left the virgin train, the compa- 
nions of Proserpine, deplore her loss. It is conceived and 
executed with much taste, spirit and correctness ; and was 
exhibited at the Royal Academy in 1829, and was purchased 
by R. Simmons Esq. of the Regent's Park, London. 

Size, 2 feet by 8 feet. 
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W1LSOX. 



CELADON ET AMELIE. 

1 

L’histoibe de Celadon et d'Amelie se trouve dans l’6le 
des Saisons de Thompson. Ces deux amans (endrement at- 
taches l'urent surpris dans une promenade cbampetre par 
un orage terrible. Tandis que Celadon se prepare a consoler 
sa bien-aimee et a lui former un abri , « la foudre la separe de 
son embrassement inutile, frappe celte belle uymphe, el la 
reduit en ceDdres. » Wilson a puise a la meme source les 
idees generates de son tableau; la coincidence entre eertaines 
parties du paysage et du poeme est assez evidente, tels que 
l’arbre brise, les troupeaux qui sont conduits a la hate vers 
line position raoins exposee , le fond montagneux du paysage 
et surtout « le rocher escarpe qui est frappe ainsi que sa 
venerable tour et le temple en pvramide, qui tombent et 
perdent pourjamais leur ancien orgueil. * 

Mais la description est trop geqeralement rendue pour 
que 1’on puisse juger de l’invention de la composition. Ce • 
tableau a toujours ete regarde comme une des plus belles 
productions du peintre; il aet£ grave par Woollett et Brown. 

II en existe aussi une petite gravure par J.-J. Avril publiee 
en France : quelqnes-unes des premieres epreuves portent le 
nom de Wilson , mais il ful efface et on y substilua le nom 
de J. Vernel. 

Le tableau original appartint a W. Lock Esquire de Nor- 
bury Park ; mais le biographe de Wilson dit qu’il a ete re- 
cemment acquis par W. Smith Esquire, et qu’il orne actuel- 
lement le cabinet du marquis de Lansdown. 
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WILSON. 



CELADON AND AMELIA. 



Tub story of Celadon and Amelia occurs in the Summer 
of Thomson’s Seasons : those tenderly attached lovers were 
surprised in their rural walk by a thunder storm, and while 
Celadon was in the act of affording shelter and comfort to 



the affrighted damsel 



« From his void embrace. 
That moment , to the ground , 

A blackened corse was struck the beauteous maid. 






From the same source Wilson derived some general hints 
for his picture, and the corespondence between certain 
parts of it and the poem are sufficient obvious, as the rifted 
tree, the cattle hastily driven to a less exposed situation , the 
mountainous background, and particularly the passage 



« Struck on the castled cliff 
The Tenerable lower and spirj fan' 
Resign their aged pride. » 



But the description is too general to militate against the 
painter’s claim as much to the inventicn of bis composition , 
as its execution. It has always ranked among his most cele- 
brated works, and hasbeen finely engraved by Woollett and 
Brown : a smaller print by J. J. Avri! was also published 
in France , of which a few of the earlier impressions bear 
Wilson’s name, but it was afterwards expunged, and that 
of J. Vernet inserted as the painter. The original picture 
formerly belonged to IV. Lock Esq. of Norbury Park , but 
the biographer of Wilson states it to have been recently 
owned by W. Smith Esq., and now by .the Marquis of 
Lansdowne. 
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WILKIE. 



LA LETTRE DE RECOMMANDATION. 



Le pinceau inimitable de Wilkie a bien su expliquer avec 
clarte I’histoire de la leltre de recoramandation. Le porteur 
de celte leltre est un jeune homme , donl les regards tris- 
tes , les habits de deuil et le crepe qui entoure son chapeau 
indiquenl la perte recente qu’il vient de faire, et donnent a 
entendre la necessity pour lui de chercher parmi les etran- 
gers une compensation a celte sympalhie et a la protection 
dont il vient d'etre prive par la morl. II vient de presenter 
ses litres a la personne a qui on l’a adresse; celui-ci le re- 
goit avec froideur et sans se lever de son fauteuil ; tout en 
brisant le cachet de la lettre , il jette sur celui qui en est por- 
teur un regard inquiet qui ne laisse aucun doute sur le re- 
sultat de la visile. 

Le cabinet arlislement orae, le vase de porcelaine, et la 
carte d'Asie au-dessus du easier, denotent la source des ri- 
chesses du proprietaire ; lous les accessoires sont bien en 
harmonic avec le sujet du tableau. Le chien qui parait de 
mauvaise humeur, l’afleclation qui regne dans l’habillement 
du patron et dans son appartemenl montrent assez qu’il est 
celibataire. 

Ce tableau parlicipe beaucoup du talent si varie de 1 ’ar- 
tiste , il denote une profonde observation de la nature et 
une connaissance parfaite des finesses de 1 'expression ; la 
touche et le fini en sont pr&ieux ; il iut expose a Sommerset- 
House en 1 814, comme pendant a Duncan-Gray ; il a etc bien 
grave par J. Burnett. 
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WILKIE. 



THE LETTER OF INTRODUCTION. 

The story of the letter of introduction is well and clearly 
expressed by Wilkie’s inimitable pencil. The bearer of the 
letter is a young man whose dejected looks , mourning ap- 
parel , and hat encircled with crape , et once indicate his 
recent loss , and explain the necessity of his seeking among 
strangers an equivalent for that sympathy and assistance of 
which he has been deprived by death. He has presented the 
important document to the individual to whom it is address- 
ed, who receives him in the coldest manner without rising 
from his chair, and, as he breaks the seal, eyes the appli- 
cant askance with a look that leaves no doubt of the result 
of his visit. The accessories are well calculated to support 
the sentiment of the picture , the japan cabinet , the china 
vase, and the map of Asia over the bookcase, point out 
the source of their owner’s wealth; while the pet cur, and 
the formality pervading his dress and apartment, as clearly 
indicate (he old bachelor. 

This picture partakes in a high degree of the varied excel- 
lencies of its painter, evincing a keeu observation of human 
nature, and perfect command of all the vehicles of expres- 
sion , with a manual dexterity of the most (inisbed descrip- 
tion. It was exhibited at Somerset-House in 1814 as a com- 
panion to « Duncan Cray »and has been cleverly engraved 
by J. Burnet. 
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BANKS. 



THETIS ET ACHILLE. 



Ce bas-relief represente Thetis accompagnee des Nereides, 
et sortant de la mer pour consoler Achille furieux de la mort 
de Patrocle : 

« El le dit et abandonne la grottft suirie dea Nereides en pleura, les (lots 
s’ouvrent pour faciliter leur route. Elies toucheot aux bords deTroie, else 
rangent sur le rivage, prea des nombreux navires de Phthioles, dont ceux 
d’ Achille elaient environnes. II poussait de longs gemi&seraens lorsque son 

auguste mere paralt devant lui 

IfouERx Iliads , chant XVIII. 

Quoiqu’il y ait dans ce xnorceau quelques fautes de pro- 
portion , il n’en est pas moins considere par les artistes et 
les amateurs, tant par la maniire dont les personnages y 
sont groupes et lemouvement qui y regne, que par la grace 
et la beaule des formes de Thetis et de ses belles compagnes. 
La figure d’ Achille denote une passion pleine d’energie. L’en- 
semble est d’une expression admirable. 

Les figures sont a peu presde demi-grandeur uaturelle. 
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BANKS. 



THETIS AND ACHILLES. 



This alto-relievo represents Thetis accompanied by the 
Nymphs ascending from the sea to comfort Achilles, frantic 
at the loss of Patroclus. 

She said, and left the caverns or the main. 

All bath'd in tears; the melancholy train 
Attend her way. Wide opening part the tide* , 

While the long pomp the silver wave divides. 

Approaching now , they touch’d the Trojan land ; 

Then, two by two, ascended up the strand. 

Th’immortal Mother standing close beside 
Her mournful offspring , to bis sighs replied. 

Pope's Home's Iliad, B. XVIII. 

This performance , in spile of some faults of proportion , 
is deservedly a great favourite with artists and amateurs for 
ils fine grouping and action ; and for the grace and beauty 
displayed in the forms of Thetis and her lovely companions ; 
the figure of Achilles is full of energetic passion , and the 
expression is admirable throughout. It is about half the size 
of life. 
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CRIST ALL. 



ENFANCE DE JUPITER. 



L’alaitemenl et l'cducation de Jupiter tieut la principale 
place parmi les fables que nous ont transmises les auteurs 
grecs ou romains. Ce pere des dieux elait fils de Salurne et 
d'Ops, ou Cjrbele, ou Rbee. Pour eviler qu'il accomplilla 
prophetie qui le menagait, aussiUU qu'il^ul ne, sa mere 
le caclia et fit accroire a Salurne qu'elle avail mis au monde 
une pierre. Ops le confia aux soins des Corvbantes qui babi- 
taient sur le monl Ida en Crete. 11s le cacherent dans une 
caverne oil ils le nourrirenl de miel et du Iait de la cbevre 
Amalthee, chercbant a l’egajer et a couvrir ses cris au bruit 
discordant des cymbales et d'autres instruments , sans quoi 
Saturne aurait decouvert la ruse. 

A la maniere dont ce sujet est traite, il est aise de recon- 
naitre le gout judicieux et l’babiletc de 1'artiste aux talents, 
a la perseverance et a 1’industrie duquel les arts doivent 
deja beaucoup. 
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CRIST ALL. 



THE INFANCY OF JUPITER. 

The infancy and nurture of Jupiter holds a prominent 
place among the many fables which we derive from the classi- 
cal authors of Greece and Rome. This ” Father of the Gods ” 
was the son of Saturn and Ops, or Cybele, or Rhea ; and, iu 
consequence of a tradition or prophecy which indistinctly 
menaced his sir^vas, as soon as born, concealed by Ops, 
who contrived to deceive Saturn with a stone. By his mother 
also he was entrusted to the care of the Corybantes who in- 
habited a district of mount Ida in Crete, and who hid him in a 
cave, fed him on honey andthemilkof the she-goat Amalthea, 
and diverted his attention, and drowned his cries, which 
might otherwise have discovered to Saturn the fraud practised 
on him, by the loud and discordant noises of cymbals and 
other instruments. 

In the conception and treatment of this subject, it is easy 
to recognize the matured taste and skill of the artist, one of 
the most' distinguished practitioners of painting in Water 
Colours, and to whose talents, perseverance, and industry, 
that admired branch of the Arts is indebted for much of the 
high value it possesses in public estimation. 
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UAYTE&. 



JUGEMENT DE LORD W. RUSSELL. 



Lord William Russell , jeune encore, fut elu membre de la 
Cbambre des communes, et fat un des conseillefcs prives nom- 
mes par Charles 11 , en 1679. Au conseil comme dans le par- 
lement , il se fit remarquer par son opposilipn avec la cour, 
et fut un de ceux qui appuya davantage le bill tendant a 
exclure le due d’York de la succession a la couronne. Une 
conspiration fut decouverle en i 683 , dont le plan elait de 
rcsister aux mesures arbitrages de Charles 11 , et rien ne fut 
negligd pour comprendre cet bomme integre au nombre des 
plus zeles partisans de ce complot. II fut arrete, juge et con- 
damne sur le lemoignage d’iufatnes faux temoins , et contre 
toutes les forties de la loi. Cn vain son epouse aflligee alla-t- 
elle se jeter aux pieds du roi , el demander sa grace ; en vain 
son venerable pere offrit-il 100,000 livres sterl.(s, 600,000 fr.) 
a la duebesse de Portsmouth ]>our obtenir son pardon, il fut 
decapite a Lincoln-Inn-Fields, le si juillet 1 683 . 

On voitdans ce tableau le moment du jugementde cethom- 
me illustre ; il est a la barre, et parait vouloir convaincre a l’e- 
videncc lord Howard qui est au-dessus des juges. L'qvocat-ge- 
neral, 1 ’execrable Jefferies, I’interrompt et lui montre une liasse 
de papiers. Pres de lord Howard sont assis le colonel Rumsey et 
Shephard, ils paraissent se parler has l’un a l'autre. A gau- 
che du prisonnier est lord Cavendish , son hero'ique ami , qui 
lui oflrit de s'echapper en echangeant leurs habits. A une 
petite table est la belle et aimable Rachel , lady Russell , qui, 
dans une aussi penible position, fit les fonctions de^ secre- 
taire jiour son mari. 

Cette composition noble a etc peinle pour le due de Bed- 
ford , et exposee a l’Acadcmie royale de Londres, eu i 8 s 5 . 
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ilAYTER. 



TRIAL OF LORD W. RUSSELL. 

Lord William Russell became a member of the House of 
Commons at an early age, and was one of the privy counsellors 
appointed by Charles II., in 1679. Both at the Council table 
and in Parlianfent, he distinguished himself by his opposition 
to the court, and was among the most active supporters of 
the Bill for excluding the Duke of York from the succession. 
The Rye-House Plot, *discovered in i 683 , brought to light a 
plan for resisting the arbitrary measures of Charles, and no- 
thing was neglected to include this amiable nobleman in the 
number of its most dangerous partisans. He was arrested, 
tried, and condemned, upon the testimony of infamous wit- 
nesses, and in defiance of fixed rules of law. In vain his afflic- 
ted consort threw herself at the Ling’s feet, a^l pleaded for 
mercy, equally in vain was 100,000 1 . offered to the Duchess 
of Portsmouth, by his venerable father for a pardon : he 
was beheaded in Lincolns Inn Fields, July ai, i 683 . 

€ Bring; every sweetest flower and let me strew 
The grave where Hussel lies; whose temper’d blood, 

With calmest cheerfulness for the resign'd, 

Stain’d the sad annals of a giddy reign. • Thompson. 

The annexed picture represents the trial of this illustrious 
ndividual, he is standing at the bar and appears to be re- 
marking on the evidence of Lord Howard, who stands beyond 
the judges ; the Attorney General, the execrable Jefferies, in- 
terrupts him and points to a buudle of papers; near Lord 
Howard are seated Colonel Rumsey and Shephard, who ap- 
pear to be whispering together. Close by the prisoner stands 
Lord Cavendish his heroic frieud, who offered to effect his 
escape by exchanging clothes ; and at a small table near him 
is seen the accomplished and amiable Rachel, Lady Russell, 
who acted as secretary to her husband on this painful occasiou. 

This fine composition was painted for the Duke of Bedford, 
and exhibited at the Royal Academy in 182$. 
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ROUBILIAC. 



NEWTON. 



La statue de ce grand pbilosophe, est placce a l’enlree de 
la cbapelle du college de la Triuitc a Cambridge. New ton 
est represente debout tenant un prisme ; on voit que sa main 
est en barmonie et suit la pensee dont il parait enlicrement 
preoccuj>e. Dans sa figure est empreinte un calme et une 
vigueur de sentiment qui montrenl assez quel devail etre le 
caiaclere de cet homme eminent. 11 est revelu d’une robe 
de soie appartenant au degre, de professeur des arts, qu’il 
avait a l’universile. 

Cc morceau est generalement place parmi les plus belles 
productions de Roubiliac, et regarde comme une des statues 
les plus remarquables des temps modernes. L’expression et 
l'execution en ont ete severement critiquees, par Horace 
Walpole d’abord et d’autres, quant au caractere de Newton, 
et par des critiques qui conleslaient sur la maniere 
dont les draperies avaient ete executees : mais on leur de- 
manda s’il n’eut pas ete mal a propos a Roubiliac de faire 
.es plis de la toile ou de la laine, tandis qu’il avait a repre- 
senter de la soie ? 

Cette sLatue a ete faile environ vers 17S5. 
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ROUBILIAC. 



NEWTON. 

Tins statue of the great philosopher is placed in the Ante- 
Chapel of Trinity College, Cambridge. It represents him 
standing, " holding a prism, and between his hand and the 
thought stamped upon his brow, there is a visible connexion 
and harmony, lie exhibits a calm, colossal, vigour of in- 
tellect, such as we have reason to believe was the character 
of the living man. " He is clad in the silk gown belonging 
to the degree of Master of Arts, his rank in the University. 

This is generally enumerated as among the best produc- 
tions of Roubiliac, and one of the finest statues of modern 
limes; although its expression and execution have each been 
sevexely censured, the former by Horace Walpole and others, 
as too pert for the character of Newton, the latter by those 
critics who contend against any attempts at discriminating 
the material of drapery : but it has been asked ” would it not 
have been highly improper if Roubiliac had given folds like 
those of linen or woollen, when he knew that he had to re- 
present silk? ” 

This figure was sculptured about 1755. 
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ROBJN GOOD FELLOW. 

ROBIN BON DIABLE 
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REYNOLDS. 



ROBIN BON DIABLE. 



Cette creation poelique de Shakspeare a ite rendue par 
air Josue Reynolds avec beaucoup de sentiment. II a repre- 
sent^ 1'esprit maiicieux et espiegle appele Robin bon Diable, 
ou le genlil Puck, assis sur un champignon et tenant cette 
tleur magique qui doit influer d une maniere si etrange sur 
1’imaginalion de la reine des fees. A la contenance du lutin, 
on peut supposer qu’il emploie un instant de loisir a penser 
complaisamment aux sens perdus de Tilania, a la meta- 
morphose Asine de Bottom , ou a l'in vention de quelque 
nouveau caprice tout aussi fantasque. 

L' expression de malice qui regne dans la figure de Puck , 
l'exaclitude du dessin.le colons brillant de ce tableau en 
ont fait un de ceux les plus recherches par les amateurs des 
arts. L'Alderman Bojdell I'acheta loo livres sterling (*,5oo) 
du peintre, el le fit graver par L. Schiavonelli. Lorsque la 
galerie de Shakspeare fut ensuite demembree, en i8o5, il fut 
adjuge pour *i5 livres sterling, 5 shelings ( 6,38 1 fr. »5 c.) , 
a Samuel Rogers , Esquire , auteur des Plaisirs de la Memoire, 
de 1’Italie, etc., dans la possession duquel il est reste depuis. 



REYNOLDS. 



* ROBIN GOOD-FELLOW. 

This poetical creation of Shakspeare Las keen embodied 
by Sir ^Joshua with a kindred feeling. He has seated " the 
shrewd and knavish sprite called Robin Good-Fellow, or 
6weet Puck ”, on a mushroom , and has placed in his hand 
that magical flower which wrought so strangely on the ima- 
gination of the Fairy Queen : by the countenance of the little 
elf we may infer that this moment of repose is employed 
in some complacent recollections of Titania's infatution, 
and Rolfom's asinine metamorphosis, and in the invention 
of new vagaries of the same whimsical description. 

The admirable archness of expression, careful drawing, 
and exquisite colouring of this picture, have combined to 
make it an universal favourite with all lovers of art. It was 
bought of its painter for ioo 1. by Alderman Boydell, who 
employed L. Schiavonelli to engrave it for the smaller edi- 
tion of the (Sard of Avon ; on the dispersion of the Sbakspeare 
Gallery in i8o5, it was acquired, at the price of »i5 1. 5 s., 
by Samuel Rogers Esq. author of the Pleasures of Memory, 
Italy, etc., in whose possession it has since remained. 
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SCENE DE HENRI VIII. 



Cette composition est prise dans l’acte I er . scene IV, de 
Henri VIII , par Shakspeare. 

La scene se passe dans la salle d’assemblee du palais de 
Wolsey a York , pendant une fete que donne le cardinal 
aux principaux seigneurs de la cour. Le roi , accompagne 
de plusieurs courtisans, entre deguise et masque; chacun 
invite sa dame pour danser. Henri, en choisissant I’aimable 
Anne de Boulen, lui dit : « C’est la plus belle main que j’ai 
touchee de ma vie! O beaule , je ne t’avais pas connue jus- 
qu’a ce jour. » Apres la danse, Wolsey quitle sa place et 
engage aisement le roi a se demasquer; celui-ci, s’adressant 
alorsasa belle danseuse : « Je serais bien peu galant de vous 
prendre pour danser, sans vous donner un baiser. » 

L’ artiste a su donner a cette episode de fete une bonne 
partie de la grace et de la simplicite qui fait le charme de 
ses autres productions. Ce tableau a ete peint pour la ga- 
Jerie de Boydell, et fut grave pour les deux formats de cette 
collection , par Isaac Taylor. 
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STOTllAnD. 



SCENE IN HENRY VIII. 



This composition illustrates act 1. scene IV, of Shakspeare's 
Henry VIII. 

The scene is laid in the presence chamber of Wolsey's 
palace where, at an entertainment given by the cardinal 
to the chief personages of the court, the kiug, accompa- 
nied ; by several courtiers, enters disguised and masked; 
each of them selects a partner for dancing, Henry making 
choice of the lovely Anne Bullen exclaims 

The fairest hand I ever touch’d. O l»eautyl 
Till now I never knew thee. 

After the dance is over Wolsey quits his chair of state 
and discovering the king, easily induces him to unmask , 
and he then salutes his fair partner, saying 

I were unmannerly to take you out 
And not to kiss you. 

The painter has imparted to this festive scene a large por 
lion of that captivating grace and simplicity which usually 
distinguishes the productions of his pencil. It was painted 
for Boy del T s Shakspcare Gallery, and was engraved for both 
sizes of the Illustrations by Isaac Taylor. 
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CROMWELL DISSOUT LE PARLEMENT. 

Cet evenement arriva le 10 du mois d'avril iG 53 .Le parle 
menl s'assembla pour la premiere fois ea 1640; mais apres 
treize ans d’existence, apres avoir soutenu avec avantage 
uue contestation contre les souliens du pouvoir arbitraire et 
du droit divin, apres avoir depose le roi puis l'avoir conduit 
a l’echafaud, apres avoir aboli la royaule, 1’episcopat, et vole 
que laCbambre des Lords elait une assemblee inutile et dan- 
gereuse , le parlement palit enfin devant un pouvoir dont il 
s’etait fait uq instrument : il se sournit a 1 ’armee. O. Cromwell 
pendant les scenes actives de la guerre civile saisit plus d’une 
occasion de deployer ses talens et s'acquit, par son courage, 
sa prudence et une dissimulation egale a sa bravoure, une 
influence sans borne parmi ses compagnons d’armes. Voyant 
partoul matiere a cbaugement, il prend ses mesures en con- 
sequence ; il enlre sans etre attendu dans la Chambre du 
Parlement, et, au milieu des debals, reprocbe brievement aux 
membres leurs vices et leur impopularite, ajoutant que Dieu 
ne voulait plus d'eux ; puis a un signal 6es soldals firent en 
un instant evacuer la salle et fermerent les portes. 

Ce sujet, d’uu caractere aussi prononce, devait etre sur- 
tout bien rendu par les pinceaux de West; aussi l’a-t-il beu- 
reusement execute. Cromwell calme , plein de dignile et de 
sang-froid, occupe le centre; il montre la masse d’armes, 
et donne l’ordred’enlever ce brillant bocbet. Lambert, Fleet- 
wood et Irelon sont pres de lui. Le colonel Harrison s’a- 
dresse fierement au president Senlhall ; a gauche lejperson- 
nage ])iincipal est sir 11 . Vane, et h ses coles sont Fairfax, 
Rous et Harry Martin. 

La composition, Faction , {’expression et le dessin de cc 
tableau d’un ordre superieur, sont parfaitement en rapport. 

It fut peint pour la collection de lord Grosvenor, et a ete 
bien grave par J. Hall. 
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CROMWELL DISSOLVING THE LONG 
PARLIAMENT. 

The event commemorated in this picture took place 
April io, 1 653. The Long Parliament first met in iGfo, and 
having sat nearly thirteen years , having maintained a suc- 
cessful contest with the supporters of arbitrary power and 
divine right, having first deposed the King and then 
brought him to the scaffold, having abolished royally and 
episcopacy , and voted the house of Lords useless and dan- 
gerous, began at last to yield before the power of its own 
instrument, the army. Oliver Cromwell , to whom the active 
scenes of civil war had afforded many opportunities of dis- 
playing great abilities, had by perseverance , prudence , and 
dissimulation equal to his bravery, acquired an unlimited 
influence over his companions in arms, and seeing matters 
every way ripe for a change, he took his resolutions accor- 
dingly. Entering unexpectedly into the Parliament House in 
the midst of a debate he briefly reproached the members with 
their vices and unpopularity, and addiug that the Lord had 
done with them,hemadea signal to his soldiers who speedily 
cleared the house and locked the doors. 

This incident, so decisive of character, is peculiarly adapt- 
ed for the pencil, and has been successfully treated in the 
annexed picture. Cromwell, calm, dignified, imperturbable, 
occupies the center, he points to the mace, and the command 
to take away that shining bauble has just passed his lips ; 
Lambert, Fleetwood, andlreton, are near him. The Speaker, 
Lenthall, is roughly accosted by Colonel Harrison. The prin- 
cipal figure on the left is Sir H. Vane , uear to him are Fairfax, 
Rous, and Harry Marlin. The composition, action, expression, 
and drawing of this picture, are in strict unison, aud of a 
superior order : it was painted for Lord Grosvenor s collec 
lion, and has been ably engraved by J. Hall. , 
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KIDD. 






LE VOYAGEUR TOURMENTE 



IT est peu de personnes qui ne sympathised avec le per- 
Sonnage inforlune que figure ee tableau ; apres avoir voyage 
toute la nuil par le froid , joint a ceque quclque mesavenlure 
l’a force lesoir precedent de sepriver de sor. souper.il vient de 
mettre pied a terre moitie gel£, el presque mort de faim , 
devant une auberge oil les voyageurs doivent dejeuner. Deja 
it a pris place aupres d’un feu petillaut, loul en s’appro- 
priant ces paroles de FalstafF : * Pourquoi ne prendrai-je 
pas mes aises dans mon auberge. » Deja il a commence 

une atlaquesur les mets elales devant lui avec profusion 

soudain le conducteur annonce, au son de sa trompelle, 
que la voiture est sur le point de continuer sa route. Cet 
avis relentissant est bientot confirmc par l'arrivee d’un gar- 
£on ; l'indignation du voyageur est a son eomble , lorsqu’il 
voit porte sur la carte ce qu’il ne lui a pas meme eld permis 
de consommer. 

II est aise de voir dans ce tableau que le peintre a bicn su 
rendre le sujet qu'il s’etait propose. I.’histoire qu’il a voulu 
raconter s’explique liien , l’executiou en est soignee et cor- 
rccte. II a ete grave par J.-L. busby. 
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THE TRAVELLER DISTURBED. 



(Few persons but will sympathize with the unlucky wight 
who figures in this production, lie has apparently travelled 
all night in the cold, and probably has been defrauded by 
some mischance of his supper the previous evening ; he has 
at length arrived late in the morning, half frozen, and half 
starved, at the inn where, in the technical phrase, the coach 
breakfasts. Here he has taken up a position before a blazing 
fire, and soliloquizing in the words of Falstaff « shall I not 
take mine ease in mine inn, » has divested himself of his 
boots, and commenced an attack on the good things which 
are plentifully spread before him , when the guard’s horn 
suddenly announces that the vehicle is about to resume its 
progress ; this asseftnding information is confirmed by the 
entrance of the {waiter, and our traveller's indignation is 
completely rouzed on being presented with a bill for what 
he has not been allowed lime to consume. 

An inspection of the engraving will show that the painter 
has succeeded in the aim he proposed, the story being clearly 
told , and the manual execution of the picture careful and 
correct. It has been engraved by T.-L. Busby. 
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MEURTRE DE DENTATUS. 

Lk meurlre de L. Siecius Dun (at us Cut consommu par l’or- 
dre des DcCemvirs, A. U. R. 3 o 5 . Ce vieux soldat , dout le 
courage lui avail valu le surnom d’Aokille romain, resta sous 
Jes armes pendant plus de quarante ans, fut present a cent 
vingt engagemens , el recul quarunte-cinq blessures, routes 
par devant, dont douze a la defense clu Capilole, lors<|u’il fut 
sut'pris par Hermodius. Dans ces differentes actions , il se si- 
g-nala par loutes sorles de moyens, ct eependant, loin de rece- 
voir jamais aucune portion des terres qu'il avait cOnquises, il 
eut encore a souffrir la psuvretd el le besoin , tandis que d’au- 
Ires s’enrichirenl des depOdilles dues a sa valeur. line telle 
injustice souleva a la fiij 1 ' ^indignation publique; mais les 
Decemvirs resolurenl la pdrte de ce vieux guerrier plutot 
que de souscrirc a ces jusles reclamations ; ils imaginerent 
de le faire parti i 4 pour l’armej* avec le litre el l’aulorite d’un 
ambaSsadeur, puis de le faire altaqueren route par une bande 
((’assassins dahs une gorge de montagnes. A cetle altaque im- 
prdvue , Den tat us s’adossa contre un roc, el soutint leurs 
altaques pendant long-temps avec une telle vigueur, qu’il en 
tua quinze el en biessa trente. Etonnes d’une force et d’une 
intrepidity aussi extraordinaires , ils lui lancerent alors leurs 
javelols , qu'il sul parer avec son bouclier. Le resultat de ce 
combat inegal eMail encore incerlain, lorsque plusieurs des 
uleurtriers, escaladant le roeher, detacherent des quar- 
ters de roches, et accablerent ainsi ce Heros qui , par son 
courage determine, les avait leuus si lottg-lemps en haleine. 

Ce tableau, expose a Somerset-House en 1809, etablit la 
reputation de l'artisle ; le dessin en 1 est correct la touche 
facile est d’une energie et d'uue harmonie admirables. II a 
ete achetc par le comte Mulgravc, et fut bien grave sur 
bois , d’une dimension rare, par \V. Harvey. 
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ASSASSINATION OF DENTATUS. 

The assassination of L. Siccius Dentalus was perpetrated 
by the Decemviri , A. U. C. 3 o 5 . This old soldier, whose 
courage had procured him the name of the Roman Achilles, 
had fought his country’s battles for more than forty years, 
and had been present in one hundred and twenty engage- 
ments, had received forty-five wounds, all in front, particu- 
larly twelve in the recovery of the Capitol when surprised by 
Hermodius, and in these various actions had signalized him- 
self in every possible way, vet had never received any por- 
tion of the conquered lands, but was suffered to exist in po- 
verty and want while others were enriched by the spoils of 
his valour. A case of such extreme hardship at length aroused 
the public indignation, and the Decemvirs, secretly resolving 
to make away with the veteran rather than grant his claims, 
sent him to the army with the rank and authority of Legale, 
where it was contrived that he should be assailed in the hol- 
low of a mountain by a band of assassins. In this emergency 
he placed his back against a rock and withstood all their as- 
saults for a long tim ;, killing fifteen and wounding thirty, 
terrified by his amazing strength and intrepidity the mur- 
derers then showered their darts against him from a distance, 
these he successfully caught on bis shield, and the result of 
this unequal contest was still undecided when some of his 
opponents, having climbed the rock, hurled down stones 
upon him from above, and thus overwhelmed the hero whose 
determined spirit had so long kept them at bay. 

The exhibition of this fine picture at Somerset-House in 
1809, established the reputation of its painter; it is drawn 
and painted with an admirable freedom, correctness, energy 
and harmony : it was bought by the Earl of Mulgrave, and 
has been engraved on wood in a superior manner, and of an 
unusual size, by W. Harvey. 
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WF.STMACOTT. 



UNE KYMPHE. 



Cette statue qui donne une belle idee de la perfection 
avec laquelle l’art de la scnlplure a ele porlee dans nos 
temps modernes , futexeculee eu i8:3 el exposee le prin- 
(emps de l’annee suivante a l'Acadcmie rojale de Londres. 
Elle exprime avec assez de verite la douceur el la modeslie , 
l’amabilite et l’innocence du jeune age. Le travail en est 
aussi soigneusement elabore que le dessin en est pur, correct 
et gracieux. 
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A NYMPH. 



This beautiful example of modern art wa ssculptured in 
i8t3/and was exhibited the following spring at the Royal 
Academy. It admirably expresses the gentleness and modesty, 
the loveliness and innocence of youth, and its execution is 
as careful and elaborate , as the design is pure, correct, and 
graceful. 
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LA WHENCE. 



LE PETIT CHAPERON ROUGE. 



Cette jeuue fille, dont les vetemens et le mantelet rouge 
rappellent le conte du petit chaperon rouge , Lien connu 
des enfans, est le portrait de la fille de J.-P. Anderdon 

Esquire, sous l’ajuslemeut dune jeune paysanne; sa figure, 
pleine de fraicheur et de jeunesse, est remplie de naivete. 

Cette composition, d’un colons brillant, passe pour elre 
unedes meilleures de Lawrence, elle a ele gravee par Laue. 
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LITTLE RED RIDING HOOD. 



Little Red Riding Hood is a portrait of the daughter of 
J. P. Anderdon Esq. in the unassuming garb and character 
of a collage girl, part of whose atlire, her red cloak, serves 
as an identification with the well known nursery story. It 
is finely expressive of the blooming innocence and unsuspec- 
ting confidence of youth, and its rich and harmonious 
colouring entitle it to be regarded as one of the most felicitous 
efforts of Lawrence’s pencil. It has been engraved by Lane. 
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TRESDAM. 

ICILIUS EXCITANT LES ROMAINS A LA 
VENGEANCE. 

Le sujet de ce tableau rappelle un des evenemens les plus 
remarquables que nous out transmis les aunales de Rome. 
Mecontent de la conduile du senat et des consuls, le peuple 
VQulut une reforme daDs le gouvemement ; pour salisfaire 
a ses clameurs , dix hommes furent investis du pouvoir ab- 
6olu. Ces decemvirs travaillerent pendant quelque temps 
avee zele pour repondre au sujet qui les avait fait nommer. 

Ce furent eux qui rendirent les fameuses lois des douze tables; 
de temps eu temps, cependant, ils imaginaienl avec art 
differens pretextes pour s’exempter des devoirs auxquels ils 
etaient assujettis ; c'est cette licence qui fit d’Appius, dont 
l’ascendant avait prevalu sur ses collegues, un patricien 
ambitieux et criminel. Aveugle par la securite dont il croyait 
jouir , cet homme in fame soudoya de faux temoins et voulut 
mettre a execution le coraplot qu'il avait forme de s'em- 
parer de la belle et jeune Virginia , fille unique d’un brave 
soldat, et fiancee a Icilius. 11 'la fit comparailre devant son 
propre tribunal , sa decision fut au’on la separerait de sa 
famille , qu’un de ses acolytes pretendait n’etre pas la sienne. 
Lorsque son malheureux pere vit qu’il n’y avait plus pour 
elle que ralternative du deshonneur ou de la mort , il n’he- 
sita pas a plonger un couteau dans le sein de Virginia , et 
voua la t£te d’Appius aux dieux infernaux. Le peuple, deja 
anime contre les decemvirs , adopta avec cbaleur la cause 
de l’inocence opprimee, et, exile par les conseils et 1’exemple 
d’lcilius et de ses amis, il cbassa les tyrans; Appius se 
donna la mort. .. * ■ 

Ce tableau fut presente a l’academie royale de Londres 
par son auteur, en 1799, il esl place dans la salle du conseil 
de cette institution. La conception et l’execution meriterent 
a l’artisle une mention honorable. 11 a ete bien grave a la 
maniere noire , par N. Schiavonetli. 
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T RESHAM. 

ICILIUS EXCITING THE ROMANS. 

The incident treated in this picture is connected with 
one of the most remarkable events recorded in the annals of 
Rome. Dissatisfied with the conduct of the senate and con- 
suls , the people became clamorous fora reform in the go- 
vernment'; and ten persons were invested with absolute au- 
thority to carry their wishes into efTect. The Decemviri la- 
boured earnestly for some time to accomplish the object of 
their nomination; they drew up the famous laws of thetwelve 
tables, but artfully contrived from lime to time various pre- 
texts to postpone the resignation of they delegated power : 
which, from the ascendancy he had gained over his collea- 
gues, in reality centered in Appius an ambitious and cri- 
minal patrician. In all the blind infatuation of security this 
detestable character conceived, and suborned witnesses to 
support, an infamous plot, by which be sought to obtain 
possession of Virginia, a young and beautiful maiden, the 
ouly daughter of a respectable veteran , and the betrothed 
bride of lcilius ; and the Decemvir contrived that the adju- 
dication of the affair should come before his own tribunal. 
His decision deprived the parent of his child ; when the 
unhappy father, seeing no alternative between death and 
dishonour, hesitated not to plunge a knife into the heart of 
Virginia; and devoted the head of Appius to the Infernal 
gods. The populace, previously incensed against the Decem- 
viri, warmly espoused the cause of injured innocence; and, 
excited by the exhortations aud example of lcilius and his 
friends, drove the tyrants into banishment, while Appius 
died by his own hand. 

This picture was presented to the Royal Academy by its 
painter in 1799, and is placed in the Council Room of 
that institution. Its conception and execution merit honour- 
able notice : it has been well engraved in the chalk manner 
by N. Schiavonelti. 
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TURNER. 



ANTIQUITES DE POLA. 

Pola, dans la peninsule lslrienne, dont l'origine remonfe 
h une haute antiquite, etait, sous I'empire romain, il'un 
commerce considerable. Celle cit^ a depuis beaucoup 
perdu de sa prosperife el de son importance, car sa popu- 
lation ne s’eleve guere maintenant qu a 700 babilans , presque 
tous pdcheurs ; elle est agrcablement siluee pres du golfe de 
Trieste, elle a une eglise et une citadelle. Les murs de la 
villeont ete demolis en 1814 par les troupes frangaises quel- 
que temps avant de la quitter. 

Pour un amateur d'anliquites historiques et classiques, et 
pour les admirateurs du pittoresque, Pola n’a rien perdu 
de son inler£t, elle ren ferine encore de nombreux exemples 
de Ja perfection avec laquelle les arts etaient cullives alors. 
Les morceaux les plus imporlansont ete groupes ici aussi bien 
que possible : a gauche on voil le temple de Rome et d' Auguste, 
a droile 1 ’arche Sergius, la porla Auruta; un peu plus loin, 
on aper$oit une partie de porle qui presentait 3 arches uni- 
formes , et conduisait au maguifique amphitheatre dont 
l’edifice etonnant s'eleve corame un colosse et remplit la 
scene. Cet amphitheatre se trouvait dans l'enceinte de la 
rille; il avail 463 pieds de diametre le plus long, le plus 
petit etait de 370 pieds et io 3 pieds de haul. La pierre 
d'Istrie , employee pour la construction de ces monumens, 
etait d'une qualile un peu inferieure a celle du plus beau 
mai’bre. Stuart et Revettont donne dans leur ouvrage quel- 
qttes-unes de ses anliquites; raais Thomas Allason Esquire a 
pris de ces anciens monumens de quoi former un tres-beau 
volume ; les dessins admirables qu'il en a fait ont fourni 
it l’artiste les diflerens *norceaux qui ornent celte belle com- 
position, formant le frontispicc de l’ouvrage , grave par Geor- 
ges Cooke avec beaucoup de gout el de sentiment. 
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TURNER. 



ANTIQUITIES AT POLA. 

Ponx, in the Islrian Peninsula, a city of the highest anti- 
quity , was a place of considerable consequence under the 
Roman Empire : its prosperity and importance has , howe- 
ver, long since passed away , and its population now scar- 
cely amounts to 700 souls ; chiefly fishermen and their fami- 
lies. It is agreeably situated on the gulf of Trieste , has a ca- 
thedral , and is commanded by a citadel : the walls of the 
town were demolished by the French troops previously to 
abandoning it in 1 8 1 4 • 

To the historical and classical antiquary, and to the ad- 
mirers of the picturesque, the interest of Pola remains un- 
diminisbed, containing numerous examples of ancient art , 
the most important of which are skilfully grouped in the 
annexed composition. On the left is seen the Temple of 
Rome and Augustus ; and on the right the arch of the Sergii, 
the Porta Aurata. The maritime character of the city is 
hinted by the gallies ; beyond them is a portion of a gate 
which, in its perfect state, presented an elevation of three 
uniform arches , and led to the magnificent Amphitheatre , 
which stupendous edifice rises above all like a colossus and 
fills the scene : it stands within the site of the ancient town, 
measures 430 feet in its largest, and 3 {6 feel in its smallest, 
diameter, and is 97 feet high. The Istrian stone used in the 
construction of these buildings is of a quality little inferior 
to the finest marble. 

Some of the antiquities of Pola have been treated inci- 
dentally by Stuart and Revelt ; collectively , they make the 
subject of a splendid volume by Thomas Allason Esq., whose 
admirable sketches furnished the materials for this fine com- 
position, which forms the frontispiece to the work, being en- 
graved by George Cooke with all his characteristic taste and 
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LOUTHERBOURG. 



BATAILLE DE CAMPERDOWN. 



Dans la maline du n oclobre 1797, la floite hollandaise, 
commandee par l’amiralde Winter, se trouva en presence de 
1’escadre anglaise , amiral Duncan , pres des cotes de la 
Hollande, enlre Egmont et Camperdown. Les signaux furent 
immedialemenf donnes pour commencer le combat, en peu 
d’instans l’engagement devint general sur tous les batimens , 
egaux en nombre dans chaque floite; un combat sanglant 
qui commenga a midi ne se termina qu'a quatre hcuresparla 
prise de buit vaisseaux de ligne boltandais , deux aulrcs de 
cinquante - six canons et deux fregates, formant les deux 
tiers de la force effective de la flotte bollandaise. Le V f ne- 
rable monte par Duncan, le Vryheid monte par de Winter, 
se trouverent cote a cdte pendant trois beures ; chacun des 
vaisseaux avail deja la moilie de son equipage lue ou blesse, 
et ce ne fut que lorsque It V ryheid fut entierement demate , 
et que toute resistance fut devenue impossible , que le brave 
bollandais amena son pavilion. 

Les tableaux de combats navals qu’a peints Loutberbourg, 
sont consideres comme ses meilleures compositions , et peu- 
vent marcher de pair avec ce qui a ele fait de mieux en ce 
genre; les personnages bien groupcs, le bon coloris et 1’effet 
heureux du clair-obscur ont beaucoup fail valoir ses tableaux. 

La bataille de Camperdown a ete bien gravee par J. Filller. 
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LOUTHERBOURG. 



BATTLE OFF CAMPERDOWN. 



On the morning of the eleventh of October 1797, the 
Dutch fleet, commanded by Admiral de Winter , was des- 
cried by the British squadron under Admiral Duncan , off 
the coast of Holland between Egmont and Camperdown. 
Signals were immediately thrown out Tb bear down and en- 
gage ; and in a short time the action became general through- 
out the hostile fleets, whose numbers were equal. A san- 
guinary engagement , which commenced at noon and ended 
about four o'clock, was terminated by the capture of eight 
Dutch sail of the line , two ships of fifty-six guns , and two 
frigates ; amounting to two thirds of the effective strength 
of their fleet. Duncan in the Venerable ,and de Winter in the 
Vryheid, engaged each other broadside to broadside for three 
hours; each ship had one half of its crew killed or wounded, 
and it was not until his vessel was completely dismasted, 
and farther resistance had become impossible, that the gallant 
Dutchman struck his colours. 

Loutherbourg s representations of sea fights, are among the 
best productions of his pencil , and may be cited as inferior 
to none in the same line of art : by the means of skilfull 
grouping, much truth of colour , and an impressive light and 
shade, he has imparled an interest to most of his pictures of 
that class that has rarely been equalled. The battle of Cam- 
perdown has been finely engraved by J. Filtler. 
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HOWARD. 



LA NUIT. 

La quatrieme elegie du troisieme livre de Tibulleo fourni 
a l'arlisle le sujet de son tableau. Dans cette elegie l'auteur ( 
tourmenlc par un songe de mauvais augure , a decrit la 
nuit ( nox) comme accessoire au sujet. 

« Deja le noir et quadruple atlelage de la Nuit avail par* 
■ couru les routes etoilees; deja s«s coursiers mouillaient les 
» roues du char dans la mer ; I'utile sommeil n'avait point 
• encore apporle aucun calme a mon ame , il fuit les toils 
» qu’habitent les sollicitudes.... » 

L'imagination poetique de l’artiste a pour ainsi dire per- 
sonniGe la Nuit de Tibulle. La deesse est representee de- 
bout sur un char attele de deux chevaux conformes aux 
descriptions donnees par d’autres anciens auteurs ; 6on voile 
est rejele en arrive et • les etoiles qui seintillent forment sa 
suite filiale », tel que le dit la premiere Elegie du livre pr^- 
cedcnt. 

La composition de ce tableau est pleine de grace et de 
simplicity. Le dessin en est correct et fait avee sentiment. 
II a ele grave avec beaucoup de gout par Anjter Smith pour 
l'edition de traductions poeliques de Sharpe. 
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HOWARD. 



HIGHT. 



Tms picture was painted from the fourth Elegy of the 
third Book of Tibullus. The subject of the poem is an ill- 
boding dream which tormented the author; and Nox or Night 
is mentioned briefly and incidentally. 



* Now Night had lav’d her coursers in the maio , 

And left to dewy dawnaa doubtful reign ; 

Bland sleep , that from the couch of sovrow flies, 

( The wretch’s solace ) had not clos’d my eyes. 

Grainger’s Tibullus. 

The poetical imagination of the artist has embodied a 
classically appropriate illustration of the text. The goddess 
is represented standing in a car drawn by two horses con- 
formable to the descriptions of other ancient authors , her 
veil is thrown back , ant the dancing Stars compose her fi- 
lial train according to the first elegy of the proceeding- 
book. The composition is imbued with a graceful simplicity , 
and the execution evinces a corresponding correctness and 
judgment. It has been engraved with great taste by Anker 
Smith for Sharpe’s edition of Poetical Translations. 
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PROCTOR. 



P1R1THOUS. 

PiRrraots, fils d’Ixion et d’un nuage sous la forme de Ju- 
non, ou selon d’autres d'lxion et de Dia, devint roi des La- 
pilhes , peuple de la Tliessalie. La mvthologie a rendu ce- 
lebre son amitie pour Thesee et son mariage avec Hippo- 
damie ; apres la inort^^ celle-ci, Thesee elant veuf aussi, ils 
formerent la resolution de nese marierqu’a des deesses ou des 
lilies de dieux : en consequence de ce projet Helene, enlevee 
la premiere, fut assignee pour lot a Thesee; celui-ci a son 
tour aida Pirilhous a ravir Proserpine. La vigilance de Pluton 
fit eehouer leur entreprise, et ces morlels temeraires subirent 
les punitions les plus severes, jusqu'a ce qu'Hercule vint les 
delivrer. 

La nature des lonrmens qu’eprouva Pirilhous est rapporlee 
de rliverses manieres; Proctor a suivi la tradition qui dit 
que ce prince fut mis en pieces par le chien Cerbere. 

L'artiste exccuta ce morceau pour faire pendant a l'lxion, 
donne au n“. 172, livraison 27 ; il a su en faire ressorlir les 
memes beautes. Un amateur distingue , sir Abraham Hume, 
baronet, acheta ces deux sculptures gravees ici pour la pre- 
miere fois. 
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PROCTOR* 



PIR1THOUS. 



Puuthols, a son of Ixion and the Cloud , or, according to 
others, of Ixion and Dia , became king of the Lapithx , a 
people of Thessaly ; his friendship for Theseus, and his nup- 
tials with Hippodamia , are among the most celebrated 
events of mythology. After the debase of Hippodamia , 
Theseus being also a widower , the two friends resolved to 
marry none but goddesses, or daughters of the gods : in pur- 
suance of this agreement Helen was first carried offandassig' 
ned by lot to Theseus, who then aided Pirilhous in an at- 
tempt to seize Proserpine. The vigilance of Pluto defeated 
this enterprize , and the daring mortals were doomed to the 
severest punishment until released by Hercules. 

The precise nature of the torments inflicted on Pirithous 
is variously related ; Proctor has followed that account 
which states that he was lorn in pieces by Cerberus : he exe- 
cuted this figure as a companion to the Ixion given in n°. 27, 
and it is strongly marked with the same excellencies ; the 
same distinguished Amateur Sir Abraham Hume Bart, is the 
owner of both, which are here engraved for the first time. 
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WESTALL. 



WOLSEY ARRIVANT A L’ABBAYE I>E 
LEICESTER. 



Dans le lV e . acte tie Henri Vlll de Shak*peare, Griffith, 
ccujer de Catherine d’Aragon, lui raconte les circonstances 
de l'arreslalion du cardinal Wolsey a York, et comment il 
tomba malade pendant son vojrage a Londres sous la garde 
du grand comte de Northumberland. 

Enfin , a pelites journees il arriva a Leicester et logea dans 1'abbaye, ou le 
reverend pere abbe avec tous ses religieux le recut honorablcment. Le cardinal 
lui adressa ces paroles : O pere abbe , un vieillard brise par Us orages de la 
cour vient reposer au milieu de vous ses membres fatigues i accordez lui par 
charite un peu de terre . 11 se mil au lit, ou sa maladie fit des prog res si violens 
que , la Iroisieme nuit apres son arrivee , vers buit heures, qu'il avail predit 
lui-metne etre sa derniere heure , plein de repentir, pionge dans de conti- 
nuelles meditations, au milieu des larmes et des soupirs, il rendit au monde 
ses digniles , au ciel son ame bienheu reuse , et s'endormit dans la paix. 

L’artisle a represeute avec talent l’arrivee de cel homtne 
d’etat a l’abbaye de Leicester. Cette composition est anitnee 
sans filre confuse ; le dessin en est bon , les costumes mili- 
taires et ecclesiastiques sont bien peints et ofirenl une varietc 
agreable; le colons en est brillant et harmonieux. 

Ce tableau a ele peint pour la galerie de Bojrdell et grave 
en grand par R. Tbew. 
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WESTALL. 



WOLSEY AT LEICESTER ABBEY. 



In Act. IV, Scene II. of Schakspeare's Henry Vlll, Griflitb, 
llie gentleman-us^er to Catherine of Arragon, relates to her 
the circumstances of cardinal Wolsey’s arrest at York , and 
his falling sick on his journey towards London , when in 
custody of « the stout earl Northumberland. » 



At last, with easy roads he came to Leicester, 

Lodg’d in the abbey ; where the reverend abbot', 

With alt his convent, honourably receiv’d him; 

To whom he gave these words , O father abbot , 

An old man, broken with the storms of state , 

Is come to lay his weary bones among ye ; 

Give him a little earth for charity I 
So went to bed : where eagerly his sickness 
Pursued him still; and three nights after this. 

About tho hour of eight (which he himself 
Foretold, should be his last) full of repentance 
Continual meditations , tears, and sorrows , 

He gave his honours to the world again, 

His blessed part to heaven, and slept in peace. 

Tbe artist has happily represented the fallen statesman's 
arrival at Leicester abbey in the picture before us : the com- 
position is animated without confusion, the drawing and 
expression are good, the varied costumes of the civil mili- 
tary and ecclesiastical orders are picturesquely and skilfully 
treated, and the colouring brilliant aud harmonious. 

This picture was painted for Boy dell’s Shakspeare Gallery 
and engraved for the larger series of illustrations by R.Thew. 
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THOMSON. 



TITANIA. 



C'est ainsi qu’Oberon, dang le Songe d'une nuil d'ite de 
Shakspeare, decrit l’endroit oil repose la reine des fees : 

Je connais un terrain ou croit le thym sauvage, ou la violate s»* balance 
aupres de la grande priraevere et qu’ombragent le suave chevre-feuille , de 
douces roses parfumees et le bel eglantier. C'est la que, pendant quelques 
heures de la nuit , Titania , fatiguee des plaisirs de la danse , s'endort au milieu 
des fleurs. 

Tandis qu’elle sommeille , gardee par les esprifs qui forment 
sa suile, le malicieux Puck, devoue aux volontes d’Oberon , 
voyanlque la retraite de Titania va £tre troublee par l’arrivce 
d’une troupe de paysans ignorans reunis dans le bois pour y 
repeter une comedie de leur gout, dit : 

Quels sont ces grossiers personnsges qui font ici les fanfarons , si pres du 
lit ou repose It reine des fees? Quoi ! une piece en jeu I je veux etre de l'au- 
ditoire , et peut-etre sussi jr terai-je acteur. 

Ge tableau fut expose k 1 ’Academie royal e de Londres en 
1810 ; la composition en est belle , le dessin correct et la cou- 
Jeur suave. 11 a ele acliete par W. Chamberlayne Esquire , cl 
grave en mezzo-tinle par W. Say. 
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THOMSON. 



TITAN I A. 



Oberon , in Shakspeare’s Midsummer Night's Dream thus 
describes the spot where his fairy consort reposes ; 



I know n bank whereon I he wild thyme blow*. 
Whore ozlips and Ihe nodding violet grows, 
Quite over-canopied with lush woodbine. 

With sweet musk-roses and with eglantine : 
There sleeps Titania. 



While thus abandoned to sleep, she is guarded by atten- 
dant elves; audl'uck, the active minister of Oberon’s will , 
finding the sauctity of her bower menaced by the proceedings 
of a party of ignorant rustics, who assemble in the recesses 
of the wood to rehearse a play after their manner, exclaims : 



What bompen homespuns have we swaggering here, 

So near the cradle of the fairy-queen ? 

What, a play toward? I’ll be an auditor. 

An actor too , perhaps , if I see cause. 

This picture tvas exhibited at the Royal Academy in 1810 , 
and its graceful composition, careful drawing and mellow 
tone of colour, excited much attention. It was bought by 
W. Cbamberlayue Esij. M. P. and has been engraved in 
Mezzo-tin to by W. Say. 
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FLAXMAiV. 



1 



LE DRAME MODERNE, N°. I. 



A dkoite de ce bas-relief on voit Shakspeare assis. Le mas- 
que de la tragedie et celui de la comedie sont a ses pieds ; 
son bras droit estelendu comme pour appeler a lui quelques- 
uns des etres fantastiques eufanlespar son imagination. Dans 
le groupe le plus rapproche de lui se trouyent les principaux 
person nages de la Tempite conduits par Ariel : Prospero , sa 
baguette magique a la main , Miranda imploranl son pere 
pour celui qu’elle airue , Ferdinand qui tient son epee 
h raoilie sortie du fourreau , puis derri^re lui se monlre Cali- 
ban courbe sous le poids de son fardeau. Plus loin sont 
Macbeth et lady Macbeth tenant un poignard de chaque main, 
devant eux la triple Hecate est sur un char trainc par des 
bceufs. 
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KLAXMAN. 



TIIE MODERN DRAMA, N°. I. 



Tins composition represents Shakspeare sealed, at bis 
side are the tragic and comic Masks, and bis right arm is 
extended as in the act of calling up some of the most remar- 
kable personages of the drama , the most singular and 
brilliant conceptions of his mighty imagination. The group 
nearest him contains the principal characters in the Tempest 
led by Ariel ; Prospero with his wand, Miranda, supplicating 
her father for herlover, Ferdinand, who appears withhissword 
half unsheathed, followed by the monster Caliban bending 
beneath his buVden : beyond these are Macbeth , and Lady 
Macbeth with the daggers ; and , at the extremity , Hecate 
in her triform character in a car drawn by oxen. 
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FUSELI. 



Dl&SESPOIR D’EVE. 



* . ♦ 

Ce sujet esl pris dans le dixieme livre du Paradis perdu. 

Eve , en proie aux remords que lui causent les suites de sa 
desobcissance aux ordres divins, vient de proposer a Adam 
de se donner la mort : 



En achevant ces roots que sa rage interrompt , 

La paleur de la mort se repand sur son front ; 
Mats Adam , que soutient un espoir plus sublime , 
Rejette ce projet , par ces mots la ranime : 

« Chere epouse dit-il, compagne de mon sort , 

■ Ce mepris du plaisir , ce desir de la mort 
» Qui tfun cceut genereux affectent la Noblesse, 

» We sont en verite qu’un signe de faiblesse. 

» Ce n’est pas le mepris de ces biens superflus , 

9 C’est l’unique regret de les avoir perdus 
9 Qui produit le desir d’abreger ta carriere. b 



Ce tableau fait parlie d'une suite qu'a execulee Fuseli pour 
les poemes de Milton, et peut elre place parmi les plus 
beureuses productions de ce grand travail ; il joint a une 
simplicity noble et gracieuse l'exactitude du dessin. 11 a ete 
gravy pour orner la belle edition du Paradis perdu de 
Duroveraj ; M. Haughton en a fait aussi une gravure ala ma- 
niere noire. 
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FUSELI. 



THE DESPAIR OF EVE. 



This subject is found in tbe tenth book of Paradise Lost ; 
where Ere , in an agony of despair at the consequences of 
her disobedience to the divine command, proposes to Adam 
that they should inflict death on themselves. 



She anded here , or vehement despair 
Broke off the rest; so much of death her thought 
Had entertain'd, as dy’d her cheeks with pale 
But Adam, with such counsel nothing sway’d, 

To better hopes his more attentive mind 
Labouring had rais’d ; and thus to Eve reply’d. 

Eve, thy contempt life and pleasure seems 
To argue in thee someting more sublime 
And excellent than what thy mind contemns ; 

But self-destruction therefore sought, refutes 
That excellence thought in thee; and implies 
Notjthy contempt, but anguish and regret 
For loss of life and pleasure over lov’d. 

This picture formed one of the series executed by Fuseli 
from the poems of Milton, and may be ranked among the 
most successful productions in that great work, possessing a 
dignified grace and simplicity of composition with great 
correctness of drawing. It was engraved to illustrate Du- 
roveray’s handsome edition of Paradise Lost , and also by 
M. Haughton in the chalk manner. 
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LANE* 



L’ENTHOUSIASTE. 

Noes vojons ici une copie plaisante du pouvoir que l’ha- 
bitude acquiert sur un iudividu qui cede a 1’iilusion qui lui 
plait. Tout souffrant d’une attaque de goulte qui , pour les 
esprils ordinaires , equivaul a une privation tolale de tout 
passe-temps favori , un amateur zel^ de la peche , disciple 
plein d'ardeur d’lsaac Walton, a cru trouver dans sa fertile 
imagination une ressouree qui doit l’aider a detourner les 
malicieuses attaques du mal qui le tourmente. Une cuve de 
brasseur remplie d’eau, et comme on s'en doule bien fournie 
d’un bon nombre d'habilans de l’element liquide, lui fait 
encore trouver meme aupres de 6on feu , et en depil de sa 
goutle , quelque jouissance dans son plaisir accoutume ; il 
veille sur le liege de sa ligne , plein de confiance dans le 
succes de ses efforts. 

Ce tableau fut expose a Somerset House en i8«8; 1’origina- 
lite de sa conception aussi - bien que la bonte de l'execution 
prometlaient de la part de son auteur d'autres cbefs-d’ oeuvre ; 
mais ('exposition etait encore ouverte qu’un accident de- 
plorable mit fin a la carriere de l’artiste : il dtaii a considerer 
un nouveau batiment non terming, lorsqu’il se laissatomber 
dune grande hauteur et fut tue du coup , il n’avait que 
*3 ans, et laissa une jeune femme avec deux enfans pour 
pleurer sa mort. Ce tableau a etd grave par la suite avec 
beaucoup de sentiment par Robert Graves ; cette gravure a 
ete publiee a Londres par MM. Moon , Boys et compagnie, 
pour etre vendue au profit de la veuve et des orphelins de 
Lane. Puisse cette venle realiser la louable attente de ces 
editeurs bienveillans ! 
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LANE. 



THE ENTHUSIAST 



We Lave here an amusiog exemplification of the power 
which a habit of riding a hobbyhorse , as Sterne calls it, 
accquires over the individual who resigns himself to that 
pleasing delusion. A true brother of the angle is suffering 
from a visitation of gout, and , to ordinary minds , this 
would amount to an absolute prohibition of any favourite 
pastime ; but this enthusiastic disciple of Isaak Walton has 
sought, and found in his fertile imagination, a resource 
that, enables him to disappoint the malicious inlenlious of 
the unwelcome intruder. A brewing vat , filled with water , 
and, we may be sure, furnished with an adequate number 
of the finny tribe , enables him in spite of the gout to enjoy 
his accustomed recreation even at his fire side ,and he watch- 
es the cork float with a full reliance on the certainly of sport. 

This cabinet picture appeared at Somerset House in 1828 , 
and the legitimate humour in its conception together with 
the manual power evinced in its execution warranted high 
expectations of future excellence : the exhibition was yet 
open when a melancholy event put an end to the career of 
the artist, who in examining a new and unfinished building 
fell from a great height and was killed on the spot, aged 23 
years leaving a young wife and two infants to deplore his 
loss. The picture has been subsequently engraved with much 
feeling by Robert Graves, and the print is published by 
Moon , Boys and Co. of London with the intention of 
applying the profits to the benefit of the widow and father- 
less children : may its sale realize the most sanguine expec- 
tations of the benevolent projectors. 
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FLAXMAR 



LA COMEDIE. 



Cette belle statue represen tan tThalie, muse de la Comddie 
et de la poesie lyrique, orne la facade du theatre de Covent 
Garden a Londres. Elle est courounee d’une guirlande de 
lierre, elle a des sandales a ses pieds et porle un masque , 
son atlribut ordinaire. 

Elle est dessinee avec finesse et elegance, et est bien en 
rapport avec le reste de la sculpture de l’edifice qui est de 
belle pierre. 
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FLAXMAN. 



COMEDY. 

This beautiful statue of the muse Thalia or Comedy occu- 
pies a niche io the Front of Covent Garden Theatre, London. 

She is represented crowned with a chaplet of Ivy, she has 
Sandals on her feet, and holds a Pedum or pastoral crook, 
her usual attributes. It his designed with much elegance and 
beauty, and together with the rest of the sculpture on the 
same Edifice, is executed in fine stone. 
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WEST. 



LE CHEVAL PALE DE L’APOCALYPSE. 



On trouve le sujet de ce beau tableau dans ie Vl c . cba- 
pitre de 1 ' Apocalypse de saint Jean : « Lorsqu’il eut ouvert 
» le quatrieme sceau , j'entendis la voix du quatrieme aui- 
» mal , qui dit: venez el voyez. En memc temps, je vis pa- 
» raitre un cheval pile ; etcelui qui etait monte dessus s’ap- 
» pelait la Mort, et 1’cnfer le suivait ; et le pouvoir lui fut 
» donne sur les quatre parties de la terre pour y faireinourir 
» leshommes par l’epee, par la famine, par la mortalile , 
» et par les beles sauvages. » 

Le roi de l^i terreur est place au centre , arme de dards 
qu’il lance de tous coles, it reguedans sa contenance et son 
action une energie surnaturelle , son coursier sans bride 
s’elanee avec violence , renversant et foulant tout A ses 
pieds, sans distinction d'lgesni de conditions; il estsuivi du 
demou de l'enfer. A droiteest le cheval blanc decril dans la 
mdme vision, auquel il fut donne une couronne et un arc et 
qui partit en vainqueur pour continuer set victoires ; pres de Ini 
est leguerrieravec la grande epee monte sur le cheval roux; 
derriere ceux-ci est le cheval noir dont le cavalier tient une 
balance. A gauche les hommes combatlent des bdtes feroces 
et presenteni un groupe plein de mouvement. Ce tableau de 
la mort est le plus grand qu'ait fait West ; le dessin qu’il eu 
lit lorsqu’il etait daus la force de son talent lui valut les 
louangcs de gens de mdrile. Ce ne fut qu'au declin de sa"vie, 
lorsqu'il fut prive de sa pension, a laquelle il avait droit et 
qui soutenait sa vieillesse, qu'il le peignit ; il fut expose en 
public en 1818. Lors de la vente de ses tableaux en 1829 , il 
fut achele 2000 guinees ( 5a,5oo fr. ) pour elre transports en 
Amerique. 
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WEST. 



DEATH ON THE PALE HORSE. 



The subject of this sublime picture is found in the VI Chap* 
ter of the Revelations. « And when he had opened the fourth 
seal , 1 heard the voice of the fourth beast say , come and 
see. And I looked , and behold a Pale Horse. And his name 
that sat on him was Death, and Hell follow r ed with him. 
And power was given unto him over the fourth part of the 
earth, to kill with the sword, and with hunger, and with 
death, and with the beasts of the earth. » 

The king of terrors is placed in the centre armed with 
irresistible darts that strike on every side, his countenance 
and action express a supernatural energy, his unbridled 
steed rushes onward with the wildness of the tempest , 
trampling down alike all ages and conditions; he is closely- 
followed by the monstrous progeny of Hell. On the right is 
the Rider on the white Horse , described as part of the same 
vision , to whom a crown and a bow was given to go forth 
conquering and to conquer ; at his side is the warrior with 
the great sword mounted on the Red horse , and behind these 
figures advances the Rider on the Black Horse holding the 
balances. On the left is an animated group, representing the 
conflicts of men with the wild beasts of the forest. 

Death on the Pale Horse is the grandest of West’s produc. 
lions ; the sketch was struck out in the full maturity of his 
mind , and received the unqualified praise of all whose 
opinions were valuable : towards the close of his life , when 
deprived of the pension on which he had relied for support’ 
in his old age , he painted it on a large scale , and in 1 81 8 , 
it was finished and exhibited to the public. It was bought , 
at the sale of his pictures in 1829 , for 2000 guineas to be 
taken to America. 
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REYNOLDS. 



M r *. SIDDONS EN MUSE TRAGIQUE. 



On place ce portrait au nombre des plus beaux ouvrages 
de Reynolds. Barry a dit que, pour I' idee et l’execution , 
c’etait la plus belle peinture du tnonde. « Le lien qui unis- 
sait Reynolds aMichel-Ange , a dit Lawrence , etait la gran- 
deur des idees et la noblesse de l’execution. On n'a pas be- 
soin d'autre preuve pour voir dansce tableau de M r *. Siddons 
un ouvrage d’un caraclere eminemment epique et le plus 
beau portrait de femme qui existe. > 

De quelque source que le peintre ait pris sa premiere 
idee, il a uni dans sa composition la grace a la dignile,. 
qualites qui vont rareraent ensemble et qui, joinles a la ri- 
chesse de lacouleur et a l’harmonie qui regne dansl’ensemble, 
en font une des plus belles. Sir Josue Reynolds vendit ce ta- 
bleau a M. Galonne , pour une somme qui a etc diyersement 
rapporlee; M. Desenfans l’acheta ensuite pour 700 Iivres 
sterling ( 17,500 fr. ), et le ceda a M. Smith Esq. pour une 
plus forte somme. M. D. en fit faire une bonne copie par 
Score, eleve de Reynolds, et qui se trouve raaintenanl dans 
la collection Bourgeois, a Duhvich; on a souvent pris cette 
copie pour l'original. Ce dernier, a la vente de M. W. 
Smith, fut achete parG. Watson Taylor Esquire, io 5 o Iivres 
sterling ( s 6 ,s 5 o fr. ); il devint ensuite la propriete du 
marquis de Westminster, au prix de 1760 Iivres sterling 
( 44,000 fr. )-. 11 a ete grave plusieurs fois ; la meilleure gra- 
vure est celle de T. Haward. 
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REYNOLDS. 



M r \ SIDDONS IN THE TRAGIC MUSE. 

This portrait is among the most celebrated works of 
Reynolds ; Barry has characterized it as « both for the 
ideal and the excecutive the finest picture in the world » ; 
Lawrence, appealing to the conduct and sentiment of 
this productiou as an answer to those critics who questioned 
the sincerity of the first president’s admiration of Michael 
Angelo, says , « the link that united him to Michael Angelo 
was the sense of ideal greatness , the nobless of all percep- 
tions. We want no other evidence of its truth than his picture 
of M r *. Siddons, a work of the highest epic character , and 
indisputably the finest female portrait in the world. » A less 
enthusiastic writer traces a more obvious connexion , and 
remarks, that Reynolds « seized as a model for his design 
the prophet Joel with his two attendant figures » from the 
great Florentine's work in the Vatican. 

From whatever source the painter derived his first idea the 
composition unites a grace and dignity rarely tobemet with, 
and combined with its harmonious richness of colour and 
splendour of effect entitle it to rank with the finest produc- 
tions of any school . It was sold by sir Joshua to M. Galonne 
for a sum that has been variously stated , it was then ac- 
quired by M f . Desenfans at the expence of 700 1 . and trans- 
ferred by him to W. Smith Esq. for a more valuable consi- 
deration ; M r . D. however bad it carefully copied by Score , 
sir Joshua's pupil , which copy is now in the Bourgeois colt 
lection at Dulwich , where it has been frequently mistaken 
for the original. The latter, at the sale of M r . W. Smith’s col- 
lection, was bought by G. Watson Taylor Esq. for io 5 o I. 
and it has subsequently become the property of the marquis 
of Westminster at the price of 1760 1 . It has been repeatedly 
engraved , the first and best plate is by T. Haward. 
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WHEATLEY. 



REVOLTE DE LONDRES, EN MDCCLXXX. 

En 1780 un bill fut presente i la cbambre du parlement 
pour abolir certains articles d'une loi concernant les per- 
sonnes professant la religion catholique. I.ord George Gor 
don, membre lanalique de la Chambre des communes, tra- 
vailla surtout avec ardeur a enilammer l’esprit du peuple 
contre cetle mesure ; et, sous le pretexte d'un grand zele 
pour l’eglise etablie, des troubles de tous genres eurent 
lieu a Londres, lels qu’on n'en vit jamais dans ce pays. 
Durant le cours de celte revolle , soixante-douze maisons 
particulieres , quatre prisons, plusieurs chapelles catholiques 
furent demolies; les degats et le pillage montereut a une 
somme incalculable. Plusieurs jours s’ecoulerent avant que 
les magistrals, se reveillautde leurlethargie, autorisassent la 
force armee a agir avec vigueur, et a meltre ainsi fin aux 
scenes horribles de destruction et d’anarehie auxquelles 
Londres etait alors eu proie. Un grand nombre de volon- 
taires prirent les armes : ce tableau fut peint pour rappeler 
Jeur zele. 

La scene se passe dans Broad-Street , vis-a-vis le bureau du 
receveur des denrees j un bataillon de la garde disperse les 
insurges, dont une partie est occupce sur la gauche a pilfer 
une maisou. L’oflBcier qui le commande est sir Bernard Tur- 
ner , et le soldat que l’on voit penche vers un blesse est sir 
William Blizard. 

Une gravure faite par J. Heath rend bien ce tableau, qui 
malheureusement fut consume par un incendie il y a quel- 
ques annees. 
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WIIEATLEY. 



RIOTS IN LONDON, MDCCLXXX. 

In 1780 a bill to remove certain degrading restrictions 
from persons professing the catholic faith was introduced 
into the British Parliament. Lord George Gordon , a fana- 
tical member of the house of commons , was particularly 
active in inflaming the minds of the lower classes against the 
measure; and, under pretence of zeal for the established 
church , a series of outrage and rioting took place that is 
without parallel in the history of the couutry. During these 
disgraceful proceedings seventy-two private houses , four 
prisons , and many catholic chapels , were demolished , and 
property to an incalculable amount destroyed ; and several 
days elapsed before the magistrates awoke from their le- 
thargy and, by authorizing the military to act with vigour , 
at length put an end to the frightful scenes of havoc and 
anarchy which London then presented. In that good service 
the London associated volunteers were actively conspicuous , 
and lids picture was painted to commemorate their merito- 
rious exertions. 

The scene is laid in Broad street, looking towards the 
Excise Office , and represents the military dispersing the 
Bioters , several of whom are yet engaged in plundering a 
house on the left. The officer commanding is sir Bernard 
Turner , and the individual in uniform who is raising a 
wounded rioter, sir William Blizard. 

A fine print by James Heath has preserved all that engra- 
ving could transmit of the picture, which was unfortunately 
consumed iu an accidental fire some years ago. 
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STOTHAHD 



SATAN ET URIEL. 



Satan , ay an l resolu la perte de nos premiers parens, 
eherche sous une autre forme a eluder la vigilance de I’ar- 
change Uriel : 

D’abord il sc deguise, et I’adroite imposture 
IVun ange lumineux lui prete la figure, 

Mais d’un ange cjui siege au second rang des cieux : 

La celeste jeuncs.se etincclle en sesyeux, 

Repand sur toul son corps sa grace enchanteresse ; 

De ses dehors Irotnpeurs rien ne trahit l’adrcsse. 

L’or couronne son front , de ses cheveux mouvans 
Chaque lioucle se joue et flolte au gre des vents; 

Et de 1’urc radieux des voutes eternelles 

L’or , la pourpre et l'azur ont nuance ses ailes. 

Delillx. Le Paradis Perdu de Milton. Chant in. 



Sous celte forme il se presente a Uriel qui , trompe par 
son exlerieur et ses douces paroles, lui montre la lerre et Ic 
lieu ou Dieu a place Adam et Eve. 

La figure de 1’ennemi du genre humain olTre l’excmple d’un 
raccourcis gracieux. La dignite pleine d’aisance d’Uriel, le 
calme qui regne en lui et sa pose noble, formenl contrasle 
avec le mouvemenl vif du faux ange. 

Ce tableau a etc grave par Bartolozzi. 
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STOTHARD. 



SATAN AND URIEL. . 



Satan having resolved to attempt the destruction of our 
first parents, seeks, in another form, to elude the vigilance of 
the archangel Uriel : 

And now a stripling cherub he appears 
Not of the prime, yet such as in his face 
Youth smil’d celestial , and to every limb 
Suitable grace diffus’d , so well he feign’d : 

Under a coronet his flowing hair 

In curls on either cheek play’d, wings he wore 

Of many a colour’d plume sprinkled with gold. 

Milton'* Paradise Lost: Book hi. 



It this guise he accosts Uriel, who, deceived by his appear- 
ance and specious words, shows him the earth and points 
out paradise, the abode of Adam and Eve. 

This composition affords a pleasing example of graceful 
foreshortening in the figure of the arch-enemy of mankind, 
while the easy dignity of Uriel effectively contrasts , by its 
calmness of movement and gesture, with the active motion 
of the buoyant cherub. It has been engraved by Barlolozzi. 
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MORTIMER. 



BATAILLE D’AZINCOURT. 



La bataillc d’Azincourt eut lieu le s5 octobrc i4>5. 
Henri V commandait I’armee anglaise et prit une grande part 
a Faction. I.e resultat fut fatal a I’armee frantjaise, qui perdil 
pres de dix milie bommes , entr'aulres les dues de Brabant, 
de Bar, d'Alenpon , et l'amiral de France. Les dues d’Orleans 
et de Bourbon , les comles d’Eu , de Vendome et de Riche- 
mont furent fails prisonniers avec un grand nombre de 
Franfais. Seize cents Anglais environ furent tues ou fails 
prisonniers , y compris le due d’York et le comte de Suf- 
folk qui resterent sur le champ de bataille. 

Cette bataille est une des meilleures productions de Morti- 
mer. Le dessin en est correct , le clair-obscur y est bien dis- 
tribue. Shakspeare a parle de cette bataille dans son drame 
de Henri V. 

Ce tableau a ete grave a la maniere noire par J. Burke. 
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MORTIMER. 



BATTLE OF AGO COURT. 

The Battle of Agincourt was fought on October *5 , i4i5. 
Henry V commanded the english force and fully participated 
in the fatigues and dangers of the combat. The result was 
fatal to the french army, which lost near ten thousand 
slain , and fourteen thousand prisoners : among (he former 
were the dukes of Brabant , Bar , and Alengon , the consta- 
ble and admiral of France ; the most distinguished of the 
prisoners were the dukes of Orleans , and Bourbon , the 
counts d’Eu , Vendome , and Richemont. The english loss 
was estimated at sixteen hundred killed and wouuded , in- 
cluding the duke of York, and the Earl of Suffolk, who fell 
on the field of battle. 

This is one of Mortimer’s best productions; the composi- 
tion is masterly and the draw'ing correct, the light and shade 
is well distributed and there is a bustling reality throughout , 
that gives a good idea of the shock of battle; yet it may be 
remarked that there is little to indicate the conflict of Agin- 
court in particular beyond the castle standing hard* by the 
scene of that memorable contest alluded to by Shakspeare in 
his drama of Henry V. This picture has been engraved in 
chalk by J. Burke. 
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FLAXMAK. 



LE DRAME MODERNE , N°. II. 

Cette partie de bas-relief , dedie au drame moderne, ne 
represente que des creations poeliques de Milton . Ce bardc 
est a gauche dans l'attitude de la contemplation ; pres de lui 
est Uranie, et a ses pieds Samson Agoniste enchaine. Le 
resle des figures sont des personnages pris dans son Masque 
de Comus ; une femme est assise dans la chaise enchantee , 
ses freres courent a son secours et met tent en fuite une troupe 
de bacchantes et leur chef. 

Cette planche complete la serie des sculptures qui ornent 
le fronton du theatre de Covent-Garden a Londres , el qui a 
etedessinee exprespour 1 ’EcoIe Anglaise. Cette serie se com- 
pose de deux statues: la Tragedieet la Comedie qui ont paru 
dans les 24®. et 35 e . livraisons ; et de deux bas-reliefs : 
l'ancien drame , divise en deux planches , faisant partie 
des 20®. et 22®. livraisons; et le drame moderne egalement 
en deux planches-. 
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FLAXMAK. 

• «• 

« 

THE MODERN DRAMA, N°. II. 

* 

This portion of the basso relievo dedicated to the modern 
drama is filled with the poetic creations of Milton. The Bard, 
is seen on the left in a contemplative attitude, near him 
appears the divine Urania , and , at his feet, Sampson Ago- 
nisles, blind and in chains. The remaining figures are taken 
from his masque of Comus; the Lady is seated in the en- 
chanted chair, her Brothers rush to her succour and put to 
flight the train of bacchanalian revellers and their guilty 
leader. 

This plate completes the series of engravings of the sculpture 
which decorates the principal or eastern front of Covent 
Garden Theatre, London, and which has been drawn expres- 
sly for The English School. It consists of two statues, Tragedy 
and Comedy, which appeared in n° 5 . 2 4 and 35 ; and of two 
bassi refievi representing the ancient and modern drama. 
From the proportions of these compositions itheir division 
into two plates each was inevitable. Those belonging to the 
ancient theatre were given in n°*. ao and 22 . 
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